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By Est her  K.  Bi r dsal l

DURI NG THE GREAT DEPRESSI ON OF THE THI RTI ES,  a gr oup of  wr i t er s and assi st ant s under  
auspi ces of  t he f eder al  gover nment  engaged i n t he i nt er est i ng pr oj ect  of  gat her i ng 
mat er i al  f or  a f i ve vol ume Amer i can gui de.  Accor di ng t o The Amer i can Gui de Manual  
of  1935 pr epar ed by Henr y G.  Al sber g,  di r ect or  of  t he Feder al  Wr i t er s ' Pr oj ect ,  t he 
pur pose of  t he pr oj ect  was t o gi ve i nf or mat i on about  t he var i ous st at es not  r eadi l y 
avai l abl e,  " an under st andi ng of  t he nat i ve and f ol k backgr ounds of  r ur al  l ocal i t i es, "  
and a compact  ser i es of  r ef er ence books f or  t our s of  var i ous st at es.  The Amer i can 
Gui de was never  publ i shed,  but  t he i nf or mat i on gat her ed by t he gr oup was t ur ned 
over  t o t he st at es and muni c i pal i t i es  f or  var i ous publ i cat i ons such as t he Amer i can 
Gui de Ser i es.

These gui des f ol l owed t he or i gi nal l y  pl anned f or mat  i n t hat  each gui de cont ai ns 
some i nt r oduct or y  essays on t opi cs l i ke educat i on,  I ndi ans,  commer ce,  f ol kways,  
and r el i gi on.  However ,  not  ever y st at e gui de cont ai ns essays on t he t opi cs ment i oned.  
For  exampl e,  Mar yl and:  A Gui de t o t he Ol d Li ne St at e does not  cont ai n an essay on
f ol k l or e and f ol kways,  but  devot es much of  an essay ent i t l ed " Mar yl and,  My Mar yl and"  
t o t hese t opi cs.  Ot her  f ol kl or e i n t he Mar yl and gui de i s f ound,  as i n al l  t he ot her  
gui des consul t ed,  i n t he second sect i on whi ch consi st s of  essays on t he pr i nci pal  
ci t i es and i n t he so- cal l ed t our s of  t he st at e.

The r eader  i n sear ch of  f ol kl or e i n t he gui des i s gener al l y di sappoi nt ed.  I n 
t he ear l i er  gui des,  f ol kl or e and l ov er ’ s l eaps wi t h t hei r  I ndi an mai dens seemed t o 
be synonymous.  But  t he edi t or s of  some of  t he l at er  gui des became di senchant ed 
wi t h t he pl et hor a of  I ndi an mai dens t o such an ext ent  t hat  t he edi t or s of  t he 
Geor gi a gui de st at ed i n t he i nt r oduct i on t hat  such l egends woul d not  be i ncl uded.

However ,  one f eel s deepl y sympat het i c  t owar d t he compi l er s of  t he gui des and 
t hei r  pr obl em wi t h f ol kl or e,  f or  t he di r ect i ons t hey wer e gi ven f or  gat her i ng t hi s 
mat er i al  wer e not  t oo cl ear .  They wer e gi ven di r ect i ons mai nl y f or  col l ect i ng 
exampl es of  f ol kways,  whi ch,  accor di ng t o t he Amer i can Gui de Manual , consi st ed 
of  f ol k f est i val s,  pageant s,  cel ebr at i ons of  " annual  or  per i odi c r ecur r ence ( such 
as Ti l t i ng Tour nament s i n Vi r gi ni a) , "  f ol k dr amat i c per f or mances,  bar n danci ng,  
pecul i ar  weddi ng or  ot her  cer emoni es,  annual  f est i val s,  I ndi an f est i val s,  and t he 
l i ke.  Di r ect i ons f or  col l ect i ng ver bal  f ol kl or e,  wi t h whi ch I  am t he most  f ami l i ar ,  
ar e f ound under  t he cat egor i es of  l i t er at ur e and musi c.  Under  l i t er at ur e,  t he wor ker s 
wer e asked " What  books ar e t her e compi l i ng l egends pecul i ar  t o your  r egi on? ( Ex.  Paul  
Bunyan t al es of  Washi ngt on and Or egon,  I ndi an l egends) . "  Under  musi c,  t he compi l er s 
wer e asked t o di scuss f ol k songs and f ol k danci ng.  Fur t her mor e,  i n a sect i on on 
homes or  bi r t hpl aces of  f amous peopl e t he f i el d wor ker s wer e ur ged t o check t he
accur acy of  conf l i c t i ng i nf or mat i on.  I f  t hey coul d not  val i dat e t he i nf or mat i on,
t hey wer e t o add " bel i eved t o be"  or  some si mi l ar  st at ement  t o t hei r  r epor t .

These di r ect i ons f or  col l ect i ng pur el y ver bal  l or e l eave much t o be desi r ed.
For  exampl e,  no ment i on i s made of  t he l ocal  her o or  of  t he t el l er  of  t al l  t al es,
bot h of  whom f i gur e pr omi nent l y  i n Amer i can f ol kl or e.  Fur t her mor e,  t he di r ect i ons 
cer t ai nl y  di d not  encour age t he wor ker s t o go among t he f ol k f or  mat er i al ;  i nst ead 
t hey wer e encour aged t o consul t  books.  However ,  t hey wer e t o f eel  f r ee t o consul t  
exper t s.  I nt er est i ngl y enough,  al t hough Whi t ney and Bul l ock' s Fol k- l or e f r om 
Mar y l and ( 1925)  i s l i st ed i n t he bi bl i ogr aphy,  I  di d not  r ecogni ze any pr of essi onal  
f ol k l or i st s among t he consul t ant s i n t he Mar yl and gui de.



Wi t h t hese dr awbacks i n mi nd,  one appr oaches t he st udy of  f ol kl or e i n t he 
Amer i can Gui de Ser i es wi t h a cer t ai n amount  of  mi sgi vi ng,  whi ch unf or t unat el y i s 
j ust i f i ed f or  many of  t he gui des.  However ,  t he most  unsat i s f act or y aspect  t ur ns 
out  t o be t he homogenei t y  of  st yl e.  What ever  v i t al i t y  a ghost  t al e had,  f or  exampl e,  
has been sapped ei t her  by t he compi l er s of  t he wr i t t en sour ces or  by t he edi t or s of  
t he var i ous gui des.

I F ANY ONE GENRE OF VERBAL LORE PREDOMI NATES I N THE MARYLAND GUI DE,  i t  i s t he ghost  
t al e.  Thi s i mpr essi on i s conf i r med i n t he i nt r oduct or y " Mar yl and,  My Mar yl and"
essay whi ch i nt r oduces t he r eader  t o " one of  Mar y l and’ s f ew cl ai ms t o a uni que
ghost "  ( p.  6) .  Thi s uni queness,  one gat her s f r om t he gui de’ s usual  i nsi pi d account ,  
i s t he ghost ' s t r yi ng t o expi at e a si n di scover ed af t er  hi s deat h,  t he movi ng of  a 
boundar y mar ker  i n West er n Mar yl and.  However ,  i n t he gui de most  Mar yl and ghost s 
behave l i ke ot her  ghost s,  of t en appear i ng wi t hout  any mot i vat i on or  si mpl y sear chi ng 
f or  t r easur e.  Thus t he ghost  of  Anne Chew dr essed i n gr ay wi t h a f l owi ng scar f  wal ks 
i n t he gar den of  t he f ami l y home compl et ed i n 1778 ( p.  456) .  I n anot her  ol d house 
near  Cal i f or ni a,  t he ghost  of  Aunt  Mel i e Hazel  wal ks l ooki ng f or  hi dden gol d.  Myst er i ous 
l i ght s ar e seen dur i ng her  wander i ngs,  and t he l i ght s wi l l  di sappear  when she has f ound 
t he gol d ( p. 484) .  Mar y Per ki ns'  ghost  wal ks i n t he gr aveyar d on t he eve of  her  deat h,  
Januar y 8.  The wr i t er s specul at ed t hat  " per haps she was t he young woman of  t he l egend 
who,  af t er  l eapi ng saf el y f r om a wi ndow of  t he house t o el ope,  r an down t he l ane,  f el l ,  
and st r uck her  head on a r ock,  dyi ng i nst ant l y.  Fr om t hat  t i me unt i l  t he st one was
r emoved by a r oad cr ew ’ bl oodst ai ns'  showed on t he r ock i n spi t e of  r epeat ed ef f or t s
t o r emove t hem.  Why any one want ed t o r emove t hem i s not  expl ai ned by t hose who t el l
t he t al e"  ( pp.  365- 366) .

Near  El kt on,  t he ghost  of  Dr .  John Gi l pi n wal ks about  t he f ar m wi t h t he same gun
he had used t o shoot  a pr owl i ng Negr o i n t he shr ubber y dur i ng t he Ci vi l  War .  The
compi l er s added,  " For  year s bef or e hi s deat h i t  i s sai d t hat  Negr oes passi ng bet ween 
t he house and bar n at  ni ght  woul d whi st l e t o l et  t he doct or  know t hei r  i nt ent i ons 
wer e good"  ( p.  320) .  Al t hough t he edi t or i al  comment ar y on t he ghost l or e i s not  al ways 
t oo i l l umi nat i ng,  somet i mes t he r eader  becomes downr i ght  i mpat i ent  wi t h t he edi t or s 
f or  addi ng some t ant al i z i ng i nf or mat i on wi t hout  any expl anat i on.  For  exampl e,  why i s 
t he ghost  of  a l ady f r om t he Pur nel l  house who t r i pped and br oke her  neck " a sour ce 
of  concer n t o t he Negr oes who l i ve t her e"  ( p.  449) ?

On t he ot her  hand,  t he st or y of  Li ncol n' s ghost  i n Bal t i mor e count y woul d make 
l i t t l e sense i f  t he edi t or s l j i ad not  i nf or med t he r eader s t hat  John Wi l kes Boot h at t ended 
Lamb' s School  i n Phi l opol i s.  Accor di ng t o t hi s st or y,  Li ncol n appear s r at her  f r equent 
l y i n t he company of  John Wi l kes Boot h.  Li ncol n' s ghost  f ol l ows t hat  of  Boot h t o t he 
school house and poi nt s hi s f i nger  accusi ngl y at  hi s assassi n,  who " bows hi s head i n 
shame"  ( pp.  8- 9) .

Because t he ghost  st or i es ci t ed i n t he pr evi ous sect i ons ar e t ol d i n connect i on 
wi t h cer t ai n names and pl aces,  t hey coul d be cal l ed l ocal  l egends.  However ,  t hey ar e 
i n a sense par t  of  a l ar ger  cat egor y,  namel y,  t he mi gr at or y l egend,  t he mot i f s of  
whi ch ar e at t ached t o a speci f i c  l ocal e and ar e modi f i ed t o f i t  t he condi t i ons of  t he 
new l ocat i on.  The mot i f  of  savi ng a t own t hr ough a r use i s an excel l ent  exampl e of  
a mi gr at or y  l egend,  one of  whi ch i s i ncl uded i n t he Mar yl and gui de.  Accor di ng t o 
t hi s l egend,  Mt .  Ephr ai m was saved f r om dest r uct i on by t he Br i t i sh ei t her  dur i ng t he 
Revol ut i onar y War  or  t he War  of  1812 or  by pi r at es when t he occupant s and sl aves 
par aded ar ound car r yi ng guns and cor nst al ks t o s i mul at e a l ar ge gr oup of  def ender s 
( p.  445) .  Al t hough t he l egend i s at t ached t o a speci f i c pl ace and t he cor nst al ks 
r ef l ect  t he l ocal  mat er i al  avai l abl e t o ef f ect  t he r use,  t he mot i f  was al r eady known 
t o anci ent  I r i sh st or yt el l er s.

I n f act ,  most  of  t he l ocal  l egends f ound i n t he gui de cont ai n wi del y di ssemi nat ed 
mot i f s.  Per haps t he best  exampl e i s t he st or y of  t he r evi ved cor pse f r om t he East er n

" ^Wi l kes Boot h was bor n and r ai sed i n Bel  Ai r ,  j ust  nor t h of  Bal t i mor e.  Phi l opol i s,  
wi t h Lamb' s School ,  appar ent l y  has si nce vani shed f r om t he map.  EdutoA..



Shor e.  " I t  i s t ol d, "  accor di ng t o t he wr i t er s,  t hat  t he wi f e of  a r ef ugee Fr ench 
Huguenot  was bur i ed i n t he chur chyar d.  The ni ght  af t er  her  bur i al  t wo st r anger s 
came t o st eal  her  j ewel r y.  Unabl e t o sl i p a val uabl e ol d r i ng f r om her  f i nger ,  
t hey cut  of f  t he f i nger .  The cut t i ng r evi ved her ;  she got  up and r an t o t he r ect or y 
wher e she l i ved f or  sever al  year s ( p.  400) .  Accor di ng t o Ri char d Dor son,  t hi s t al e 
has appear ed 77 t i mes i n t he I r i sh f ol kl or e ar chi ves and has become par t  of  Engl i sh,  
Fr ench,  and Spani sh t r adi t i ons i n Nor t h Amer i ca.  Dor son al so has col l ect ed a Negr o 
ver s i on (Buyi ng t he Wi nd, pp.  310- 311) .

Anot her  t al e wi t h wi del y  di ssemi nat ed mot i f s i s one f ound about  a mul e,  a 
Negr o,  a r use,  a ghost ,  and a dr unkar d’ s conver si on on t he East er n Shor e.  Accor di ng
t o t hi s account ,  t her e was a whi t e mul e so st ubbor n t hat  ever y at t empt  t o har ness
hi m f ai l ed.  One day a Negr o deci ded t o r esor t  t o a r use — t he r use unf or t unat el y
i s not  descr i bed — t o har ness t he mul e.  The Negr o sank t o t he gr ound i n a coma
and t he mul e st ar t ed r oami ng t he count r ysi de.  Peopl e deci ded t hat  t he mul e was
t he devi l  i ncar nat e,  and a posse dr ove hi m i nt o t he mar shes.  He sank f r om si ght ,
but  hi s ghost  l at er  appear ed t o t he t own dr unkar d who was so f r i ght ened t hat  he 
gave up dr i nki ng and became a par son ( p.  407) .

BURI ED TREASURE I S ANOTHER MOTI F FOUND I N THE MARYLAND GUI DE,  as wel l  as i n gui des 
t o many st at es i n di f f er ent  par t s of  t he count r y.  Accor di ng t o " a r umor , "  Capt ai n 
Ki dd bur i ed t r easur e i n a hi l l  i n Bal t i mor e.  So numer ous wer e t he t r easur e seeker s 
t hat  t hei r  act i v i t i es had t o be cur t ai l ed f or  saf et y r easons ( p.  248) .  Accor di ng 
t o anot her  l egend,  a guest  i n a t aver n bur i ed a chest  of  j ewel s i n a mount ai ns i de 
near  Br addock.  Whi l e t r yi ng t o r ecover  t he chest  i n a st or m,  he was f at al l y i nj ur ed.  
On hi s deat hbed he conf essed t hat  he had st ol en t he j ewel s.  The l andl or d al so t r i ed 
t o r ecover  t hem but  f ai l ed.  However ,  peopl e mai nt ai n t hat  some day t he chest  wi l l  
be f ound ( p.  333) .  Bot h t al es cont ai n t he st andar d mot i f s and st r uct ur es of  bur i ed 
t r easur e t al es i n t hat  t he f i r st  par t  t el l s of  t he hi di ng,  t he second of  t he sear ch,  
and t he endi ng of  t he f ai l ur e t o f i nd t he t r easur e.  ( Thi s t r easur e t al e st r uct ur e 
has been poi nt ed out  by Ger ar d T.  Hur l ey i n West er n Fol k l or e, X,  1951. )

Pl aces al one do not  at t r act  l egends;  t he gr eat  and near  gr eat  al so become t he
subj ect s of  l egends.  Al t hough t hese l egends usual l y t r ansf or m t he human t o t he al most  
super human l evel ,  l egends about  peopl e i n t he Mar y l and gui de have mor e modest  ai ms:  
t o gl or i f y a pl ace or  a per son.  Gl or i f y i ng a r esi dent  of  Si nepuxent  Neck cer t ai nl y 
i s t he ai m of  t he br i ef  st or y about  a Mi st er  Fassi t  who supposedl y k i l l ed Br addock,  
t he Br i t i sh gener al  dur i ng t he Fr ench and I ndi an War  ( p.  448) .  Pr ospect  Hal l  near  
Fr eder i ck i s t he bur i al  pl ace of  Geor ge Washi ngt on’ s f avor i t e hor se,  Bl ueski n,  
accor di ng t o l egend ( pp.  346- 347) .  Bet sy Ross,  whi l e l i v i ng near  Ri si ng Sun,  r ecei ved 
her  i nspi r at i on f or  t he f i ve- poi nt ed st ar  f or  t he Amer i can f l ag f r om a r oom wi t h a 
chi mney cut t i ng di agonal l y acr oss t he cor ner  i n t he f or m of  a pent agon ( pp.  301- 302) .  
Accor di ng t o t r adi t i on,  Henr y Cl ay at t r act ed a ver y l ar ge cr owd when v i s i t i ng El l i cot t  
Ci t y.  When t he cr owd demanded a speech,  Cl ay r ai sed hi s ar ms t o si l ence i t .  Just  
t hen t he chur ch bel l  sounded,  and Cl ay cal l ed out :  " My f r i ends and f el l ow ci t i zens,
t he not es of  yonder  chur ch bel l  r emi nd me t hat  t hi s i s a day f or  pr ayer  and not  f or  
publ i c speaki ng. "  He t hen r ai sed hi s ar ms agai n i n benedi ct i on ( p.  329) .

Because Negr oes ar e si ngl ed out  i n t he " Mar yl and,  My Mar yl and"  essay f or  t hei r  
f ol kways and f ol kl or e,  one coul d t ur n f r om a t ype emphasi s t o a gr oup empnasi s.  
Accor di ng t o t he essay,  " Kot chi n'  Mar s e’ s Chr i st mus gi f "  was a cust om dat i ng back 
t o sl aver y and per pet uat ed by ol d f ami l y r et ai ner s.  The ser vant s compet ed wi t h one 
anot her  f or  t he honor  of  bei ng t he f i r st  t o shout  " Chr i st mus gi f ’ , Chr i st mus gi f ’ . "  
Af t er  t he pr esent s wer e di st r i but ed,  t he Negr oes woul d ent er t ai n t hei r  empl oyer s wi t h 
songs and danci ng.  Accor di ng t o t he wr i t er s,  t he songs wer e ei t her  ol d f avor i t es 
or  new ver si ons " wi t h f l at t er i ng per sonal  comment s di r ect ed t owar d t he mas t er , hi s 
wi f e,  and hi s chi l dr en"  ( p.  5) .  " Pat t i n’ t he Juber "  i s t hen gi ven as an exampl e of  
such a song :

Juber do, an’ Juber don’t,
Juber will, an’ Juber won't;
Juber up an ’ Juber down,
Juber all aroun' de town.



Si f ’ de meal  an'  gi mme de husk,
Bake de cake an1 gi mme de cr us, '
Fr y de por k an? gi mme de ski n,
Ax me when I ' se cor ni n’ agi n.
Juber ,  Juber ,  Juber - ee!

Al t hough t hi s i s an exampl e of  an aut hent i c Negr o f ol ksong,  i t  i s not  an 
exampl e of  a f l at t er i ng one.  I t  cer t ai nl y shows how uncr i t i cal  t he wr i t er s wer e
i n not  not i c i ng t he bi t t er  i r ony i n t he meal  and husks phr ase,  f or  exampl e.  Nor
di d t hey not i ce t he bar b i n t he f ol l owi ng exampl e of  a t ypi cal  ol der  t ype of  
Mar y l and Negr o wor k- song:

De Jack Sni pe sai d unt o de Cr ane,
I  wi sh t o de Lawd der e woul d come r ai n;
De wi l e Goose sai d unt o de Swan,
De cor ni n’ wi nt er ' l l  be shar p an ’ l ong.

Dey say ol e Mar se i s si ck agai n;
He suf f er  many a ’ ache an ’ pai n;
When my ol d Mar se' s dead an ’ gone,
Di s ol e ni gger ’ l l  st op huski n'  cor n.

0,  my ol e Mar se i s good t o me,
An'  when he di es,  he' l l  set  me f r ee,
We' ve possum f at  an'  t at er s t oo,
Good enuf  f o ’ me an'  you.

Fr om t hi s i nt r oduct or y essay one i s l ed t o bel i eve t hat  consi der abl e Negr o 
f ol kl or e woul d be scat t er ed t hr ough t he gui de;  act ual l y t her e i s not  much.  The 
East er n Shor e t our  sect i on ment i ons a Samson Har mon who was not ed f or  hi s " gr eat  
pr owess,  bot h muscul ar  and amat or y. "  Not hi ng i s sai d t o subst ant i at e t he l at t er ,  
but  hi s st r engt h i s document ed by not i ng hi s r unni ng down a buck deer  af t er  an al l
day chase ( p.  446) .  Near  Snow Hi l l  t her e l i ved a young Negr o whose l azi ness
i nf ur i at ed hi s mast er ,  Judge Ar a Spence.  One day t he j udge or der ed t he chi l d' s 
f at her  t o " Take hi m down t o t he shor e,  t i e a r ock t o hi m,  and dash hi m i n t he bay. "  
The chi l d " t hought  f ast  and pr ot est ed,  ' Bl ess Gawd,  Mass'  Ar a,  don'  dr own me —
I  ai n' t  had ma br ef f as'  yi t ' "  ( p.  445) .  Reader s f ami l i ar  wi t h Negr o f ol kl or e 
r ecogni ze t hi s as an exampl e of  t he f ai r l y wi del y  di ssemi nat ed t al e i n whi ch t he 
Negr o usi ng hi s wi t s out smar t s t he whi t es.  I n t he Fr eder i ck r egi on,  Negr oes had 
t hei r  Snal l ygas t er , " a f abul ous r ept i l i an bi r d of  vast  si ze t hat  pr eys on poul t r y 
and Negr o chi l dr en af t er  ni ght f al l "  ( p.  348) .  Unf or t unat el y,  t he i nf or mat i on i s 
t oo scant y f or  any meani ngf ul  anal ysi s.  The compi l er s must  have r eal i zed t hi s f or
t hey added t hat  t he Snal l ygast er  was pr obabl y bor r owed f r om t he Ger mans i n t he ar ea
who had a " Schnel l e Gei st "  ( f ast  spi r i t ) .

The wr i t er s'  st at ement  t hat  " pr obabl y t he r i chest  body of  l or e and l anguage 
t hat  i s pecul i ar l y  Mar y l and' s has spr ung f r om t he East er n Shor e,  and i s st i l l  cur r ent  
t her e"  i s as t r ue al most  t hi r t y year s l at er  as i t  was t hen.  I l l ust r at i ng t hei r  
obser vat i on ar e most l y  super st i t i ons such as,  " I t ' s bad l uck t o swear  whi l e f i shi ng; "  
" Don' t  go f i shi ng i n t he si gn of  t he Cr ab;  f i sh won' t  bi t e t hen; "  " I f  you woul d cat ch 
oyst er s,  si ng:  i f  f i sh,  be st i l l . "  Weat her  l or e i s r ecor ded i n a st anza begi nni ng,  
" When t he wi nd i s f r om t he nor t h, /  Sai l or s don' t  go f or t h. "  The East er n Shor eman' s 
col or f ul  di al ect  i s i l l ust r at ed by " f l y- up- t he- cr eek"  f or  a f l i ght y per son,  and 
" as poor  as gar  br ot h. "  Gar  br ot h denot es ext r eme pover t y f or  t he gar  i s an al most  
meat l ess f i sh ( pp.  4- 5) .

AS HAS BEEN PREVI OUSLY STATED,  NEI THER A WORKI NG DEFI NI TI ON OF FOLKLORE nor  expl i ci t  
i nst r uct i ons f or  col l ect i ng t he l or e wer e gi ven t o t hose empl oyed by t he Feder al  
Wr i t er s'  Pr oj ect  under  t he WPA.  Under  t hese ci r cumst ances,  one must  admi r e t he 
wor ker s who pr oduced t he Mar y l and gui de f or  t hei r  at t i t ude t owar d f ol kl or e.  Unl i ke 
wr i t er s of  Kansas'  gui de who r el egat ed cr op and weat her  super st i t i ons t o t he di st ant



past  because agr onomi st s and met eor ol ogi st s coul d ascer t ai n i deal  pl ant i ng and weat her  
condi t i ons mor e accur at el y t han by t he movement  of  t he moon,  t he Mar yl and wr i t er s 
gener al l y r epor t ed t he f ol kl or e obj ect i vel y and consi der ed i t  as an i nt egr al  par t  of  
man' s cul t ur al  envi r onment .  I t  i s t r ue t hat  t hey wer e somet i mes car r i ed away by t he 
" uni queness"  of  Mar y l and f ol kl or e and t hat  t hey di d not  have enough knowl edge t o 
i nt er pr et  t he dat a meani ngf ul l y,  but  t hey coul d r ecogni ze t r i t eness as seen i n t he 
f ol l owi ng ent r y:

On Wi l l ' s  Mount ai n. . .  i s t he l over ' s l eap of  t hi s 
vi c i ni t y,  a l i mest one cl i f f  r i si ng mor e t han 1, 000 
f eet .  t he l egendar y l over s wer e,  as usual ,  I ndi ans.

[E&tk eA K. Btsid u a t t  t i  an k bb iu t a n t  PAo{)eUAoa o{\  En gltu k  a t  the. Untve.su t t y  o {)
Ma ryla n d , Colte.ge. PaAk. She. te.ac.kou lolk lon e. c.ouAueu a t  the. u n tve.a u t t y. Hea. 
6p e.c t a l t y  t u  th e. f iolk ta t e. . )

BOOK NOTI CES AND REVI EWS:
The St udy of  Amer i can Fol kl or e:  An I nt r oduc t i on. [ By]  Jan Har ol d Br unvand.  New Yor k:  
W. W.  Nor t on & Company,  I nc. ,  1968.  xi i i ,  383 pp.  I l l ust r at i ons,  Map,  Bi bl i ogr aphi c 
Not es,  I ndex.  Appendi ces:  The Tami ng of  t he Shr ew Tal e i n t he Uni t ed St at es,  by Jan 
Har ol d Br unvand;  The Fol k l or e of  Academe,  by J.  Bar r e Toel ken;  The Types of  t he 
Sout her n Mount ai n Cabi n,  by Henr y Gl assi e.  $6. 50

Fi r st  dr ought ,  t hen del uge.  For  decades no si ngl e vol ume has shown f or t h as an 
adequat e i nt r oduct i on t o t he st udy of  f ol kl or e.  Now we have at  l east  t hr ee,  begi nni ng 
wi t h Al an Dundes ' The St udy of  Fol k l or e,  Tr i s t r am Cof f i n' s Our  Li vi ng Tr adi t i ons , and 
now t he vol ume under  r evi ew.  Al l  t hr ee have been needed;  al l  t hr ee ar e i nt el l i gent l y 
compi l ed;  but  Br unvand' s ef f or t  i s,  i n sever al  r espect s,  t he best  of  t hi s t r i l ogy.
For  i t s audi ence,  i t  i s t he best  book of  i t s ki nd t o appear .

Teacher s of  f ol kl or e have l ong been i n need of  a t ext  whi ch del i neat es and 
descr i bes t hi s ver y squi ggl y sci ence.  Ear l y ef f or t s,  such as Al exander  Kr appe' s,  
wer e t he pr oduct s of  l i t er at ur e pr of essor s and have shown a deci ded l i t er ar y bent .  
Br unvand i s a car d- car r y i ng f ol k l or i st  who devot es hi s at t ent i on t o t hose ar eas whi ch 
ar e of  i nt er est  t o f ol k l or i st s t oday.  Hi s anal ysi s i s evenl y sound and cur r ent ,  and 
he at t empt s t o br i ng some or der  out  of  a ver y amor phous di sci pl i ne.

One may not  agr ee wi t h t he aut hor ' s di v i s i on of  f ol kl or e i nt o ver bal ,  par t l y 
ver bal ,  and non- ver bal ,  but  one has t o admi t  t hat  i n t hi s book i t  wor ks,  and one 
has t o admi r e t he l ogi c wi t h whi ch each chapt er  i s composed.  The i mpor t ant  aspect s 
of  r i ddl es,  f or  i nst ance,  ar e l i st ed,  di scussed,  and exempl i f i ed,  but  so ar t f ul l y 
t hat  one i s not  pai nf ul l y  awar e of  r eadi ng a t ext book.

Per haps most  i mpr essi ve i s t he aut hor ' s emi nent l y r eadabl e and anecdot al  st yl e.  
Each cat egor y i s i l l ust r at ed by aut hent i c f ol k mat er i al s  whi ch al ways seem appr opr i at e,  
t ast ef ul ,  and f unct i onal .  Thi s i s,  af t er  al l ,  a t ext  t o i nt r oduce t he bounds of  
f ol kl or e t o neophyt es,  but  i t  i s al so a book t hat  one can r ead wi t h pl easur e,  and 
whi ch can be r ecommended t o f r i ends who despi se r eadi ng t ext books.  Br unvand' s good 
sense,  good t ast e,  and good st y l e ar e per haps t he st r ongest  poi nt s;  he f ul f i l l s t he 
Renai ssance i deal  of  ent er t ai ni ng whi l e educat i ng.

I n speaki ng of  t he l i mi t at i ons of  The St udy of  Amer i can Fol k l or e, one i s onl y 
compl ai ni ng t hat  i t  does not  exceed i t s subt i t l e,  " An I nt r oduct i on. "  Do not  expect  
t o f i nd much t hat  i s new or  r evol ut i onar y or  ver y pr of ound;  Br unvand onl y pr esent s 
what  i s known ( t hough wi t h t hr ee suggest i ve and mat ur e,  or i gi nal  essays i n an appendi x)  
But  he has wr i t t en a t ext  ar ound whi ch t eacher s of  f ol kl or e can bui l d a cour se.  The 
t ext  i t sel f ,  as ever y t eacher  want s,  i s not  def i ni t i ve,  but  i s hi ghl y suggest i ve.  Each 
chapt er  i s f ol l owed by a usef ul  bi bl i ogr aphy t o ai d t he st udent  who want s t o know mor e 
about  t he mat er i al  he has j ust  r ead.

We ar e l i vi ng i n a ki nd of  f ol kl or e expl osi on t hese days wher e t he demand t o know



mor e about  Das Vol k  has made such a book as Br unvand' s necessar y;  now t hat  we have i t  
even mor e st udent s wi l l  be abl e t o di sci pl i ne t hei r  f asci nat i on f or  Amer i can t r adi t i ons.

Bsiuce. A. R o^ m beAg 
U w ivd su t ty  o{\  V tsigtn ta

Ceci l  Shar p:  Hi s Li f e and Wor k . By Maud Kar pel es.  Chi cago:  The Uni ver si t y of  Chi cago 
Pr ess;  London:  Rout l edge & Kegan Paul  Lt d. ,  1967.  Summar y by A. H.  Fox St r angways.  xi i ,
228 pp.  Phot ogr aphs,  Li st  of  Publ i cat i ons.  $5. 95;  40s.

Maud Kar pel es,  f or  a l ong whi l e Ceci l  Shar p' s assi st ant  i n many vent ur es,  t hen
Honor ar y Secr et ar y of  t he Engl i sh Fol k Dance Soci et y,  and cur r ent l y Honor ar y Pr esi dent  
of  t he I nt er nat i onal  Fol k Musi c Counci l ,  has compl et el y and commendabl y r ewr i t t en t he 
bi ogr aphy of  t hi s gr eat  Engl i shman.  Based on t wo pr evi ous edi t i ons whi ch combi ned 
comment ar y by Dr .  Kar pel es and A. H.  Fox St r angways,  i t  has become an even mor e f asci nat 
i ng account  of  an unusual l y  act i ve and i nf l uent i al  f i gur e i n t he st udy and popul ar i zat i on 
of  Angl o- Amer i can f ol k musi c.

Most  f asci nat i ng i s t he bl ow- by- bl ow account  of  Shar p' s met eor i c  r i se t o become 
t he cent r al  f i gur e of  Engl i sh f ol ksong and dance col l ect i on and pr omul gat i on.  Wi t hi n 
a f ew mont hs of  " col l ect i ng"  hi s f i r st  set  of  Mor r i s  Dances at  t he age of  f or t y i n 
1899,  he was engaged i n heat ed cont r over si es wi t h many of  t he act i ve col l ect or s al r eady 
on t he scene,  on t he one hand,  and hi s l ess exact i ng col l eagues i n t he r eal m of  popul ar  
pr ac t i ce, on t he ot her .

Of  gr eat  i nt er est  t o Amer i can r eader s ar e t he descr i pt i ons of  Shar p and Kar pel es'
f or t y- s i x weeks i n Appal achi a dur i ng t he 1916- 18 per i od and t he l at t er ' s vi s i t s t her e
i n 1950 and 1955.  These passages make cl ear  t he pai r ' s  pur pose,  t o r et r i eve exampl es 
of  t he ol der  sur vi v i ng songs and mel odi es f r om a gr oup of  peopl e whi ch Shar p pr ai sed 
as bei ng " j ust  exact l y what  t he Engl i sh peasant  was one hundr ed or  mor e year s ago"
( p.  146) .  Our  own r ecent  i nt er est s i n nat i ve t r adi t i ons and i nnovat i ons i n Appal achi a 
ar e f ound of  l i t t l e val ue i n t he book,  f or  t hey saw onl y " t hat  t he cont i nui t y of  r ur al  
l i f e had been di st ur bed by t he coal  i ndust r y"  ( p.  166)  and t hat  mor e r ecent l y " t he 
ser pent ,  i n t he f or m of  r adi o,  has cr ept  i n,  bear i ng i t s i nsi di ous hi l l - bi l l y  and ot her  
' pop'  songs"  ( p.  170) .

Even i n Engl and,  Shar p' s col l ect i ng i nt er est s wer e necessar i l y  nar r ow,  as he 
decr i ed " t he t i r esome busi ness of  havi ng f i r st  t o l i st en t o popul ar  musi c- hal l  or  
dr awi ng- r oom songs of  f i f t y year s ago bef or e ext r act i ng t he genui ne t r adi t i onal  musi c"
(p.  150) .

I t  was i n t he r eal m of  Engl i sh dance t hat  Shar p was most  act i ve and exact i ng.
Hi s i nsi st ence on st r i ct  adher ence t o t r adi t i onal  dance st yl es cont r ast ed wi t h hi s 
bel i ef  t hat  t he t r adi t i onal  si nger  car r i ed not hi ng i mpor t ant  f or  r evi val  pur poses 
save t he essent i al  t ext  and mel ody of  a song.  Agai n,  our  l at er  exper i ence count er s 
t hi s,  but  we have al so devel oped,  hopef ul l y,  beyond t he f ul l  pendul um swi ng t o t he 
opposi t e per suasi on,  so t hat  our  admoni t i on of  t hese posi t i ons of  Shar p i s f ul l y 
t emper ed by a f eel i ng f or  t he essent i al  val ues and magni t ude of  hi s wor k,  bot h i n i t s 
t empor al  cont ext  and f or  our  own t i mes.

Thi s sympat het i c,  but  not  over l y adul at or y bi ogr aphy of  Ceci l  Shar p wi l l  assi st  
admi r abl y i n a mat ur e eval uat i on of  t hi s dynami c per son and hi s semi nal  wor k.

J. C. H.

The Myt hs of  t he Rhi ne. I l l ust r at ed by G.  Dor e.  Tr ansl at ed f r om t he [ 1875]  Fr ench of  
X. B.  Sai nt i ne by Pr of .  M.  Schei e DeVer e.  Rut l and,  Ver mont ,  and Tokyo:  Char l es E.
Tut t l e Co. ,  1967.  400 pp.  Publ i sher s For ewor d.  $2. 75.

About  hal f - way t hr ough t hi s vol ume,  X. B.  Sai nt i ne wr i t es:  " My pur pose i n wr i t i ng
t hi s wor k  was not hi ng mor e t han t o t r y and col l ect  al ong t he banl s of  t he Rhi ne al l  t he 
cur i ous myt hs whi ch have sur vi ved t he anci ent  cr eeds of  Eur ope"  (p.  213) .  And a char m
i ng col l ect i on i t  i s i ndeed!  However ,  i n t he ear l y par t  of  t he book,  t he aut hor  coul d
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not  r esi st  an i mpul se t owar d schol ar shi p whi ch st r i kes t he moder n r eader  as ant i quat ed.  
He has t he Scandi navi ans pause on t he Rhi ne on t hei r  way f r om I ndi a t o t he chi l l y Nor t h!

But  Sai nt i ne l i ved dur i ng t he so- cal l ed I ndi ani st  per i od when I ndi a was consi der ed 
t he home of  t he I ndo- Eur opean l anguage and t he sour ce of  most  f ol kt al es.  Li ngui st i cs 
and f ol kl or e wer e compani on st udi es as exempl i f i ed by t he wor ks of  t he br ot her s Gr i mm.
At  Oxf or d,  t he f anat i cal  Max Mul l er  was begi nni ng t o show t hat  myt hs wer e gr eat l y 
mi sunder st ood because t he once pur e I ndo- Eur opean l anguage had become cor r upt ed.  Just  
as Mul l er ’ s et ymol ogi es make amusi ng r eadi ng t oday,  so do t he f ew at t empt s at  et ymol ogi z 
i ng by Sai nt i ne.

The scope of  The Myt hs of  t he Rhi ne r ef l ect s t he ni net eent h- cent ur y  at t i t ude t owar d 
myt hs.  The Gr i mms,  al ong wi t h ot her s,  f el t  t hat  f ol kt al es such as Mar chen wer e si mpl y 
r emnant s,  poor  ones at  t i mes,  of  anci ent  vener abl e myt hs.  Thus Sai nt i ne i ncl udes not  
onl y t hose t al es deal i ng wi t h a wor l d pr i or  t o our s and pr oper l y cal l ed myt hs,  but  al so 
t al es of  t he gr eat  " Sl eeper s"  such as Fr eder i ck Bar bar ossa whose r ed bear d gr ew t hr ough 
t he t abl e.  He al so t el l s t he st or y of  t he Lady of  Kynast ,  who af t er  havi ng caused t he 
deat h of  t wo nobl e br ot her s by gi vi ng t hem some i mpossi bl e t asks t o per f or m t o pr ove 
t hat  t hey wer e wor t hy of  her  hand,  f l ung her sel f  f r om her  t ower  af t er  t he t hi r d br ot her  
avenged t hei r  deat hs and humi l i at ed her  publ i cl y.

By f ar  t he best  sect i on of  t he book i s Sai nt i ne' s r et el l i ng of  t he Edda, t he Bi bl e
of  Nor se myt hol ogy.  The Edda, t o my way of  t hi nki ng,  pr esent s t he mat er i al s  r at her
cl umsi l y,  and most  t r ansl at i ons per pet uat e al l  i t s st yl i s t i c  i nf el i c i t i es and add a 
f ew of  t hei r  own.  Not  so The Myt hs of  t he Rhi ne. Her e t hose anci ent  dei t i es come t o 
l i f e.  Ther e i s Thor  t r yi ng hi s best  t o ki l l  a gi ant  wi t h hi s t r ust y hammer  Mj ol l nar .
One weeps agai n over  t he deat h of  Bal der  by t he mi st l et oe,  t he onl y pl ant  t hat  di d not

pr omi s e t o pr ot ect  hi m.  And t he si ck humor  i nher ent  i n t he epi sode of  Tyr ' s l osi ng hi s 
hand i n hi s at t empt  t o capt ur e Fenr i s , t he dr eadf ul  wol f  of  Nor se myt hol ogy,  comes 
t hr ough.  As Vol uspa ut t er s her  mour nf ul  pr opheci es concer ni ng t he Got t er dammer ung, 
one al most  hear s Hei mdal l ’ s hor n announce t he woef ul  day when t he gi ant s wi l l  cr oss 
Bi f r ost ,  Fenr i s wi l l  br eak hi s bonds,  and chaos wi l l  r et ur n.  Thi s whol e sect i on i s 
mar vel ous,  i n ever y sense of  t he wor d.

Fi nal l y,  one must  ment i on t he Dor d i l l ust r at i ons.  They enhance t he mood of  t he 
t al es and cont r i but e much t o t hi s schol ar l y ant i quat ed but  per manent l y  char mi ng r et el l 
i ng of  hal f - f or got t en myt hs and t al es.

Ebtk dK K. BdsicUxz&t 
U v i i v z M i t y  o{) Maryland.

A Co11ect i on of  Fol k l or e by Under gr aduat e St udent s of  East  Tennessee St at e Uni ver s i t y . 
Edi t ed by Thomas G.  Bur t on and Ambr ose N.  Manni ng.  Monogr aph No.  3,  Sept ember  1966.
The I nst i t ut e of  Regi onal  St udi es,  East  Tennessee St at e Uni ver si t y,  Johnson Ci t y,
Tennessee,  v,  80 pp.  Paper ,  $1. 00.

Thi s sl i m vol ume i s t he f i r st  f ol kl or e of f er i ng i n a monogr aph ser i es r ecent l y 
i ni t i at ed by East  Tennessee St at e Uni ver si t y.  I t  al so i s,  as f ar  as f ol kl or i st s ar e 
concer ned,  a gr eat  st ep i n t he wr ong di r ect i on.  I n t he pr evi ous edi t i on of  t hi s 
Suppl ement  I  suggest ed t hr ee possi bl e ways i n whi ch st udent  col l ect i ons may be of  
val ue:  as a met hod f or  maki ng st udent s awar e of  t he nat ur e of  or al  t r adi t i on;  as a
hel p t o t he pr of ess i onal  col l ect or  i n uncover i ng hi dden pocket s of  f ol kl or e;  and as 
a means of  br i ngi ng t oget her  t he f ol kl or e f r om a par t i cul ar  r egi on.  Wi t h t he qual i f i ed
except i on of  t he l ast  i t em,  t hi s monogr aph f ai l s di smal l y.

Ther e i s l i t t l e i ndi cat i on i n t hese ei ght y pages t hat  t he under gr aduat es who 
wr ot e t he paper s or  t he edi t or s who compi l ed t hem f or  publ i cat i on knew much about  t he 
di sc i pl i ne of  f ol kl or e.  They cal l  t hei r  wor k " a col l ect i on"  but  t hey make no ef f or t  
t o capt ur e t he or al  ut t er ance of  t he f ol k.  I nst ead,  t hey pr esent  us wi t h a shabbi l y 
ar r anged gr oupi ng of  t al es f r om semi - or al  and wr i t t en sour ces,  a j umbl e of  essays on 
quai nt  soundi ng subj ect s ( f or  exampl e,  " Gases or  Ghost s" ) ,  a l ong l i st  of  r i ddl es and 
super st i t i ons,  an i nt er mi nabl e cat al og of  aut ogr aph ver se,  pl us ot her  mi scel l anea.  Not  
one si ngl e i t em i n t he book bear s t he mar k  of  document at i on or  anal og.  Ei t her  t he



edi t or s know not hi ng of  t he f ol k l or i s t s ’ t ool s such as t he Type and Mot i f  I ndexes or  
el se t hey ar e j ust  pl ai n l azy,  I  sur mi se t he l at t er .  Fur t her mor e,  t hey of f er  v i r t ual l y 
no cont r ol l i ng dat a f or  t hese " col l ect i ons. "  Somet i mes,  we ar e t ol d of  i nf or mant s,  
somet i mes we ar e not .  When i nf or mant s ar e l i st ed,  t hei r  addr esses ar e vague.  Somet i mes,  
t her e ar e dat es of  col l ect i on;  usual l y not .  Never  do we r ead of  t he ci r cumst ances 
sur r oundi ng t he col l ect i ng exper i ence:  t he mi l i eu,  t he i nf or mant ’ s st yl e,  t he f unct i on
of  t he l or e i n t he communi t y,  t he peopl e’ s own eval uat i on of  t hei r  t r adi t i ons.  I ndeed,  
i f  t her e i s a r i ch vei n of  f ol kl or e i n Tennessee,  and t hi s book does hi nt  at  such,  
t he pr of essi onal  col l ect or  woul d r eal l y have t o scr at ch t o f ol l ow t he meagr e l eads 
t hese i l l - pr epar ed st udent s have pr ovi ded.  He mi ght  j ust  as wel l  go el sewher e and 
begi n anew.

And as i f  t hi s wer e not  enough,  one of  t he edi t or s possesses t he nai vet e t o say of  
hi s col l abor at or :  " Pr of essor  Manni ng has not  r et ai ned a copy of  al l  of  t hese col l ect i ons,
not  even of  al l  t he bet t er  ones;  however ,  t he f ol l owi ng paper s ar e r epr esent at i ve of  t he 
r esear ch i n f ol kl or e t hat  has been made by under gr aduat e st udent s of  East  Tennessee 
St at e Uni ver s i t y"  ( p.  v ) . What  has Manni ng done? Gi ven t he f ol kl or e back t o t he 
f ol k? Has he not  used t hi s cor e of  mat er i al  t o begi n an ar chi ve at  t he uni ver si t y?
I f  t hi s i s t he best  we can do wi t h st udent  col l ect i ons,  al l  I  can say i s God hel p us — 
and t he mi s l ed under gr aduat es at  East  Tennessee St at e Uni ver si t y.

.GeoAge G. CaAeg 
UvUv&tiAAXy o{ MaAyland.

The Eas t  Tennessee St at e Uni ver s i t y Col l ect i on of  Fol kl or e:  Fol ksongs. Edi t ed by 
Thomas G.  Bur t on and Ambr ose N.  Manni ng.  Musi cal  Not at i ons and Anal ysi s by Annet t e 
Wol f or d.  Monogr aph No.  4.  November  1967= The I nst i t ut e of  Regi onal  St udi es,  East  
Tennessee St at e Uni ver si t y,  Johnson Ci t y,  Tennessee,  vi ,  114 pp.  I ndex of  Ti t l es and 
Fi r st  Li nes,  I ndex of  Si nger s.  Paper ,  $1. 00

You have pr obabl y been wonder i ng why a f ol ksy st at e l i ke Tennessee has not  had 
i t s Fr ank C.  Br own,  Vance Randol ph,  or  somebody el s e’ s gr eat  bi g col l ect i on of  f ol ksong.
I  coul d t el l  you why,  but  i t  woul d t ake many wor ds and,  besi des,  pr obabl y be l i bel ous.
So i nst ead I  shal l  conf i ne mysel f  t o r evi ewi ng t he pr esent  vol ume.

Thi s i s a humbl e begi nni ng t owar d a publ i shed col l ect i on of  mat er i al s t r adi t i onal  
i n Tennessee.  Real  ( t hat  i s,  Mi ddl e)  Tennesseans may r egr et  i t s l i mi t at i on t o East  
Tennessee sour ces;  but  t hat  does n’ t  mat t er  much i n a book of  a hundr ed songs f r om 
sevent een i nf or mant s.

What I like best about this book is its simplicity. The editors understand that 
anybody who cares can probably borrow or buy the source books and write his own critical 
notes. They have devoted their time to the transcription of tapes for the use and 
enjoyment of people who can not get to the Carroll Reece Museum to listen to them.

By way of  si mpl i ci t y,  each t une i s wr i t t en i n C or  t he appr opr i at e mode havi ng no 
shar ps or  f l at s.  Chur ch modes ar e i ndi cat ed,  and t her e i s a usabl e syst em of  c l assi f i 
cat i on f or  pent at oni c t unes ( adapt ed f r om Ceci l  Shar p) . The book i s musi col ogi cal l y  
uncl ut t er ed.  I t  l acks any i ndi cat i on of  t he pi t ch used by t he i nf or mant  ( one mi nus) ,  
and i t  omi t s bot h gui t ar  chor ds and capo di r ect i ons ( t wo pl usses ) .

The edi t or s seem t o have t r anscr i bed some t apes of  concer t s,  or ,  at  l east ,  l ong 
sessi ons,  by f ai r l y wel l - known per f or mer s ( f or  exampl e,  t he l at e Cl ar ence Ashl ey) .
Thi s i s wor t h doi ng;  t he mat er i al ,  however ,  i s not  necessar i l y  t r adi t i onal .  One f i nds 
f ami l i ar  Chi l d i t ems.  ( Who woul d have t hought  t hem ol d boys had Ri char d Dyer -  
Bennet  r ecor ds way up i n Mor r i st own?)  Some of  t he mat er i al ,  on t he ot her  hand,  i s 
qui t e f r esh.  Thi s i s par t i cul ar l y  t r ue of  t he 1860’ s t o 1930' s sent i ment al  and 
br oadsi de pi eces.

I f  t he book i s t o ser ve t he pur poses st at ed i n i t s i nt r oduct i on,  t o " pr omot e a 
per pet ual  col l ect i on,  encour age t he cont r i but i ons of  ot her  col l ect or s,  and t hus ai d i n 
pr oduci ng a r eser voi r  of  pr i mar y sour ces i n r egi onal  f ol kl or e"  ( p.  v ) , I  can t hi nk of  
a coupl e of  i mpr ovement s.  One woul d be a l oose- l eaf  f or mat ,  so t hat  l at er  publ i cat i ons



i n t he ser i es coul d be bound wi t h t he f i r st  gr oup.  ( The pr esent  book i s bound l i ke a 
t abl et  of  cheap t ypewr i t er  paper ;  my copy al r eady has f our  or  f i ve l oose pages. )

I t  mi ght  be possi bl e t o r evi se t he pl at es f or  t hi s book and use i t  as t he nucl eus 
f or  a r eal l y ext ensi ve publ i shi ng vent ur e over  a per i od of  sever al  year s.  Ther e ar e at  
l east  a t housand mor e Tennessee songs al r eady t r anscr i bed,  but  unpubl i shed,  i n var i ous 
l ar ge and smal l  col l ect i ons ar ound t he st at e.  Somebody i s bound t o publ i sh t hem,  sooner  
or  l at er .  I  woul d l i ke t o see i t  happen i n my l i f et i me.

RZckasid H. HuZan 
BeZZe, Meade. ManiZon  
N a ik v Z t t e , TenneJ>6ee

Fact ,  Fi c t i on and Fol kl or e of  Sout her n I ndi ana. By Mar gar et  Sweeney.  For ewor d by Kennet h 
Cl ar ke.  New Yor k,  Washi ngt on,  Hol l ywood:  Vant age Pr ess,  1967.  xi x,  389 pp.  I l l ust r at i ons,  
Musi c,  Bi bl i ogr aphy,  Li st  of  I nf or mant s.  $6. 50.

Popul ar  books on f ol kl or e have a penchant  f or  acqui r i ng al l i t er at i ve t i t l es,  whi ch 
f ul f i l l  t he f unct i on of  at t r act i ng t he eye of  t he pr ospect i ve r eader .  Unf or t unat el y,  t he 
pr oper  f unct i on of  a t i t l e may suf f er  somewhat  i n t he pr ocess,  as i s t he case wi t h t he 
pr esent  book.  The Sout her n I ndi ana her e r ef er r ed t o i s a r at her  excl usi ve t er m.  Fi ve 
of  t he ei ght  chapt er s i n t he book deal  wi t h Fl oyd or  Cl ar ke Count y,  concent r at i ng on t he 
Jef f er sonvi l l e,  New Al bany , and Cl ar kesvi l l e compl ex.  The openi ng chapt er  i s about  Ol d 
Vi ncennes and t he cl osi ng chapt er  about  Washi ngt on Count y,  wi t h a chapt er  t ucked i n on 
t he l i f e of  Geor ge Roger s Cl ar ke,  whom t he aut hor  f eel s hi s t or y has t r eat ed unf ai r l y.
Ther e ar e no f oot not es or  s i mi l ar  i mpedi ment a,  so i t  i s not  al ways cer t ai n what  i s f act  
and what  i s f i ct i on.  However ,  t he f ol kl or e i s cl ear l y i ndi cat ed as such,  wi t h name and 
backgr ound of  t he i nf or mant  suppl i ed f or  each ent r y.

Act ual l y,  t he book i s a scr apbook of  mat er i al  whi ch Mi ss Sweeney has gat her ed over  
t he year s as a hi gh school  t eacher  i n Jef f er sonvi l l e,  I ndi ana,  augment ed wi t h knowl edge 
f r om her  backgr ound as member  of  a pr omi nent  shi pbui l di ng f ami l y.  Gi ven t hese ci r cum
st ances,  t he r eader  must  be pr epar ed t o be char i t abl e about  f r equent l y abr upt  changes 
of  subj ect .

The aut hor  i s at  her  best  when she i s wr i t i ng about  her  per sonal  and f ami l y i nvol ve
ment  i n t he ear l y l i f e of  a r i ver  t own.  The sect i on ent i t l ed " Our  Home"  i s a war m 
t r eat ment  of  t he ever yday t r i v i a so r i chl y evocat i ve of  an er a,  much r emoved f r om t he 
pr esent ,  when swi ngi ng was usual l y  done on t he f r ont  por ch or  at  a squar e dance.

Al l  genr es of  f ol kl or e ar e r epr esent ed t o a gr eat er  or  l esser  degr ee,  si nce Mi ss 
Sweeney was not  a speci al i zed col l ect or  but  si mpl y r ecor ded what ever  mat er i al  came her  
way.  She col l ect ed ext ensi vel y f r om her  st udent s,  and as her  r eput at i on f or  bei ng i nt er est 
ed i n f ol k l or e gr ew,  ot her  i nf or mant s wer e br ought  t o her  at t ent i on.  A number  of  songs 
ar e i ncl uded i n t he book,  most  of  t hem wi t h bot h t ext  and t une,  and i n some cases t her e 
i s a di scuss i on of  ot her  ver si ons.

Ther e i s much i nf or mat i on i n t he book whi ch wi l l  pr obabl y be of  l i t t l e i nt er est  t o 
t he f ol k l or e- or i ent ed r eader ,  who may not  shar e t he aut hor ’ s det ai l ed i nt er est  i n chur ches 
and school s of  t he ar ea,  t he l ayout  of  var i ous t owns,  or  t he names and di mensi ons of  
boat s bui l t  i n Jef f er sonvi l l e i n t he year s 1888- 1900.  Ther e may be t hose,  however ,  whose 
t ast e ext ends t o t he s l i ght l y f ust y,  t ur n- of - t he- cent ur y t ur n of  phr ase,  who may wi sh t o 
j udge t he mer i t s  of  t he book f i r st - hand,  and who may f i nd i t  an ent er t ai ni ng exper i ence.

Many Meade,
FcuJifiax, VZfigZnZa

The Fi ddl e Book . By Mar i on Thede.  The Compr ehensi ve Book on Amer i can Fol k Musi c Fi ddl i ng 
and Fi ddl e St yl es,  I ncl udi ng Mor e Than 150 Tr adi t i onal  Fi ddl e Tunes,  Compi l ed f r om 
Count r y Fi ddl er s.  New Yor k:  Oak Publ i cat i ons,  1967.  160 pp.  I l l ust r at i ons,  Musi c,  I ndex 
t o Fi ddl e Tunes.  $7. 95.

Al t hough somewhat  i napt l y t i t l ed,  t hi s wor k  compr i ses t he most  i mpor t ant  col l ect i on 
of  f i ddl e t unes publ i shed i n t he l ast  t went y year s.  Per haps a l ess ambi t i ous t i t l e,



such as " A Fi ddl e Book"  or  " The Okl ahoma Fi ddl e Book"  woul d have been mor e appr opr i at e,  
si nce over  ni net y- f i ve per cent  of  t he t unes i ncl uded i n t he book wer e col l ect ed i n 
Okl ahoma.

Mar i on Thede,  a nat i ve of  Okl ahoma,  has been col l ect i ng f i ddl e musi c si nce 1928 
when a chance encount er  made her  awar e of  t he exi st ence of  such t unes.  Now,  af t er  near l y 
f or t y year s,  she has publ i shed some of  t he r esul t s of  her  col l ect i ng i n a vol ume of  150 
f i ddl e t unes,  i ncl udi ng i nt er sper sed t ext s,  met r onome t empos,  and some i nt er est i ng 
comment s on bowi ngs and f i ddl e t uni ngs.  The t unes and t ext s r epr esent  t he r endi t i ons of  
s i xt y- ei ght  f i ddl er s:  s i xt y- t hr ee Okl ahomans r esi di ng i n f or t y- f i ve count i es of  t he
st at e,  f our  f r om nei ghbor i ng Scot t  Count y,  Ar kansas,  and one Cal i f or ni an.  Appr oxi mat el y 
t hi r t y- f i ve per cent  of  t he col l ect i on i s f r om Pot t awat omi e Count y,  Okl ahoma,  wher e t he 
maj or i t y  of  t he t unes wer e pl ayed by member s of  t he Col l i ns f ami l y.

Among t he most  usef ul  ai ds t o t he col l ect i on ar e Mr s.  Thede' s not at i ons f or  sel ect i ons 
t uned i n cr oss- keys ( vi ol i n t uni ngs usi ng ot her  t han nat ur al  f l at ,  GDAE, or  A- mi nor ,
AEAE) . For  each sel ect i on pl ayed i n a cr oss- t uni ng,  she has pr ovi ded t he t uni ng at  t he 
upper  l ef t  of  t he not at i on.  I n addi t i on,  she has f ur ni shed a t r ansposed not at i on of  t he 
pi ece i n nat ur al  f l at .  Ten di f f er ent  cr oss- key t uni ngs ar e f ound i n t he col l ect i on.

I t  i s most  unf or t unat e t hat  t he aut hor  has f ai l ed pr oper l y  t o annot at e each t une or  
pr ovi de any bi ogr aphi cal  dat a on musi ci ans.  Col l ect i ng i n a day when ol d- t i me f i ddl er s 
abounded,  but  schol ar l y i nt er est  i n t hem di d not ,  her  not es on t he f i ddl er s,  t hei r  ex
per i ences and t hei r  t unes woul d pr obabl y have had as much val ue t o t he r esear cher  as t he 
t unes t hemsel ves.  No col l ect i ng dat es have been pr ovi ded f or  any of  t he t unes,  maki ng i t  
i mpossi bl e t o det er mi ne when a t une was col l ect ed bet ween t he t i me f r ame 1928- 1966.  Mor e 
t han t hi r t y phot ogr aphs of  f i ddl er s have been i ncl uded i n t he book,  but ,  myst er i ousl y,  
onl y t hr ee ar e of  musi c i ans whose t unes ar e not at ed t her ei n.

I t  i s t hi s r eader ' s assumpt i on t hat  t he publ i sher s have been at  l east  par t i al l y 
r esponsi bl e f or  t he l ack of  document at i on and t he i ncl usi on of  i r r el evant  mat er i al s i n 
t he book,  i n an at t empt  t o make t he wor k  mor e at t r act i ve,  i n t hei r  opi ni on,  t o t he 
gener al  publ i c.

Gu£ksU.£ T.  Meade 
NcutlonaZ

Pl ayi ng t he Gui t ar . [ By]  Dan Mor gan.  New Yor k:  Bant am Books ( P3444) , 1967.  Or i gi nal l y 
publ i shed i n Gr eat  Br i t ai n by Cor gi  Books,  1965.  vi ,  169 pp.  I l l ust r at ed,  Musi c.  Paper ,  
$1.00

" Now i s t he t i me!  Thi s i s t he book!  Tune up and t ur n on t o t he swi ngi ngest  musi c 
t oday! "  on t he cover  of  a book i s al most  enough t o make anybody ser i ousl y i nt er est ed i n 
pl ayi ng t he gui t ar  t ur n of f  and go back t o t he Fol ksi nger ' s Gui t ar  Gui de. However ,  my 
i nt er est  began t o gr ow when I  f ound,  i n t he f i r st  chapt er ,  t hat  t he aut hor  ( appar ent l y,  
a Br i t i sh st udi o- t ype gui t ar i st  and par t - t i me i nst r uct or )  r at her  t han cl ai mi ng,  as i n 
many met hod books,  t hat  t hi s book woul d t each you t o pl ay gui t ar ,  st at es f l at l y t hat  
" No one can t each you how t o pl ay t he gui t ar . "  What  he of f er s i s a col l ect i on of  hi nt s,  
based on hi s exper i ences as a sel f - t aught  gui t ar i st ,  t o keep t he pr ospect i ve st udent  f r om 
maki ng t oo many wr ong t ur ns i n l ear ni ng t o pl ay.  I  shoul d poi nt  out ,  as anyone r eadi ng 
t hi s pr obabl y i s i nt er est ed al most  excl usi vel y i n l ear ni ng f ol k st yl es,  t hat  t he book 
cover s j ust  about  ever y gui t ar  st yl e I  have hear d and onl y a smal l  por t i on ( t hough no 
smal l er  t han any ot her  por t i on)  i s devot ed t o f ol k gui t ar .

Sect i on One deal s wi t h such basi cs as sel ect i ng t he pr oper  gui t ar  ( nyl on or  st eel  
st r i ng,  f l at  or  ar ched t op,  sol i d or  hol l ow body el ec t r i cf t wel ve- st r i ng,  what  have you)  
wi t h hi nt s on what  t o l ook f or  i n t he way of  qual i t y  i n each,  as wel l  as r ecommendat i ons 
as t o what  t ype of  i nst r ument  t o use f or  t he t ype of  musi c you want  t o pl ay.  Tuni ngs,  
pl ay i ng posi t i ons,  use ( or  not )  of  pi cks,  and r ecommendat i ons f or  st r i ngs ar e cover ed 
her e.

Now t he aut hor  get s down t o t he ni t t y- gr i t t y:  l ear ni ng chor ds.  As i n most  f ol k-
or i ent ed gui t ar  i nst r uct i on books ( and t hi s i sn' t )  t he aut hor  st r esses t hat  most  songs can 
be accompani ed wi t h t wo or  t hr ee chor ds and st ar t s r i ght  of f  wi t h a song af t er  a wo



about  how t o i nt er pr et  hi s chor d di agr ams,  whi ch ar e f ai r l y st andar d.  I  have been a 
bel i ever  i n t he t heor y t hat  a st udent  wi l l  l ear n f ast er ,  even t hough he has t o concent r at e 
on mor e t hi ngs at  once,  i f  he st ar t s out  by wor k i ng on a song accompani ment  r at her  t han

• j ust  chor d exer ci ses.  The aut hor  poi nt s out  t hat  t hi s gi ves t he st udent  some f eel i ng f or  
r hyt hm even t hough he does not  know any compl ex pi cki ng st yl es ( scor e one f or  hi m) . Af t er  
sever al  chapt er s of  chor d i nst r uct i ons ( t hr ee mai n chor ds i n t he keys of  C,  G,  D and A 
i n t hat  or der  and I  r ecommend l ear ni ng t hem i n exact l y opposi t e or der ) , he goes on t o 
mi nor  chor ds,  t hen a chapt er  on di mi ni shed and augment ed chor ds.  A wor d of  i nst r uct i on 
i s i ncl uded i n t he sect i on on di mi ni shed and augment ed chor ds on wher e and wher e not  t o 
use t hem,  an i t em al most  al ways omi t t ed f r om chor d l i st s.

The aver age st udent  coul d st op her e and go on by hi msel f ,  whi ch goal  i s t he ai m of  
t he aut hor .  However ,  t he next  sever al  chapt er s ar e devot ed t o l i t t l e t echni ques i n var i ous 

• st yl es whi ch mi ght  be of  i nt er est .  The sl ur ,  common i n bl ues gui t ar  pl ayi ng,  f or  i nst ance,  
i s hi dden among ' ' Foot  Pedal  Vol ume Cont r ol s"  and " Tr emol o Ar ms"  i n t he " El ect r i c Gui t ar "  
sect i on,  whi l e an ar peggi o st yl e commonl y used i n f ol k gui t ar  i s bur i ed i n t he " Spani sh 
Gui t ar "  depar t ment .  Don’ t  f or get  t o r ead t he chapt er  on " El ect r i c Bass Gui t ar . "  Her e 
you can l ear n how t o pl ay a good,  t hough el ement ar y,  bass l i ne behi nd a bl ues si nger  or  
mout h- har p pl ayer .  Just  r emember  t hat  t he bot t om f our  st r i ngs of  your  gui t ar  ar e t uned 
j ust  l i ke a bass.

Just  f or  f un,  t her e i s a sect i on on t he use of  a t ape r ecor der  f or  speci al  ef f ect s,  
over - dubbi ng and mul t i - t r acki ng,  and j ust  pl ai n pr act i ce.  The l ast  sect i on cover s r eadi ng 
musi c,  a bi t  of  musi c t heor y,  and does a pr et t y  good j ob of  r el at i ng t he t heor y t o what  
you have al r eady,  hopef ul l y,  l ear ned.

I  don ’ t  t hi nk t hi s book i s t he one book t o buy i f  you want  t o l ear n t o pl ay t he gui t ar .  
However ,  I  f eel  t hat  i t  i s an excel l ent  gui de as t o wher e t o go once you have deci ded t o 
l ear n t o pl ay.  Anyone who al r eady pl ays gui t ar  even a l i t t l e pr obabl y wi l l  not  get  much 
ot her  - t han a bi t  of  i nspi r at i on out  of  i t .  But ,  even f or  t he exper i enced gui t ar i st ,  t hi s 
i nexpensi ve book woul d pr obabl y  be enj oyabl e r eadi ng.

Mt fce.  Rlvqaa 
AsiLLngto n , VIh q -LyiLcl

A Woody Gut hr i e Bi bl i ogr aphy;  1912- 1967. Compi l ed by Ri char d A.  Reuss.  New Yor k:  Gut hr i e 
Chi l dr en’ s Tr ust  Fund,  1968,  v,  94 pp.  Aut hor  I ndex.  Paper ,  ( No pr i ce gi ven) .

I t  must  have been about  t wo year s ago when Ri char d Reuss came t o a par t y at  my house 
and di spl ayed a cur i ous i nt er est  i n poki ng t hr ough my f i l es of  mi scel l aneous t r i vi a.  He 
was mai nl y  i nt er est ed i n what ever  r el at ed t o Woody Gut hr i e.  A Woody Gut hr i e Bi bl i ogr aphy 
i s t he r esul t  of  t hi s and si mi l ar  poki ng ar ound i n hundr eds of  nooks and cr anni es and 
ot her  peopl e’ s f i l es of  mi scel l aneous t r i vi a i n sear ch of  ever y i t em wr i t t en by and about  
Woody Gut hr i e.

Reuss’ aim is the listing of "every known item in print relating to Woody Guthrie."
He has not  f al l en ver y f ar  shor t  of  t hat  goal  but  t her e ar e,  no doubt ,  a f ew i t ems by 
and about  Woody Gut hr i e whi ch may never  t ur n up.  I t ems t hat  wer e mi meogr aphed i n a f ew 
copi es and not  wi del y ci r cul at ed,  f or  exampl e,  ar e di f f i cul t  t o r et r i eve.  Reuss has un
ear t hed over  500 i t ems f or  t he Bi bl i ogr aphy , up t o and i ncl udi ng ni ne obi t uar y not i ces 
( Woody di ed j ust  as t he book was goi ng t o pr ess and publ i cat i on was hel d up so as t o i ncl ude 
t hese obi t uar i es ) . About  one- f our t h of  t he i t ems ar e by Woody and t he r emai nder  ar e about  
hi m.

Woody Gut hr i e was a l ot  of  t hi ngs t o a l ot  of  peopl e.  The pr obl em i s t o f i gur e out  
t he r eal  Woody — i f  t hi s i s possi bl e.  He was a pr odi gi ous wr i t er  who composed some of '  
t he best  ( and some of  t he wor st )  songs wr i t t en i n Amer i ca;  he was a man wi t h gr eat  con-

•cer n f or  t he " l i t t l e man"  but  who at  t i mes sor el y t r i ed t he pat i ence of  f r i ends and 
f ami l y;  he used and was used by f r i ends and causes t oo numer ous t o ment i on.

Woody was a f ol ksi nger  and a song wr i t er  but  i t  r emai ns t o be seen whet her  any of  hi s
songs wi l l  become f ol ksongs.  He has become a her o t o t he younger  gener at i on of  cont empor 
ar y song wr i t er s,  Phi l  Ochs says,  " Gut hr i e’ s wor k  now st ands as a model  of  t echni que f or
t he new wr i t er s  t hat  have t aken over  hi s t ask"  (Mai ns t r eam, August  1963,  p.  35) .  Ochs



mi sses t he poi nt  compl et el y!  Woody ’ s " t echni que"  was a r esul t  of  hi s " f ol k"  
or i gi ns;  t he t i me and pl ace t hat  pr oduced hi m;  t he t r agedy t hat  f ol l owed hi m al l  hi s 
l i f e;  and t he par t i cul ar  por t i on of  t he human gene pool  of  whi ch he was composed.  I f  
one i s t o be a f ol ksi nger  and wr i t e f ol ksongs ( or  what  may become f ol ksongs) , he si ngs 
and wr i t es wi t hi n t he bounds of  hi s own t r adi t i on.

Per haps t he compl et e st or y of  Woody Gut hr i e and hi s cont r i but i on t o,  and ef f ect
upon,  t he Amer i can f ol k musi c scene cannot  be wr i t t en f or  anot her  gener at i on when t i me
may pr ovi de a mor e obj ect i ve vi ew.  The t i me t o begi n t he st or y,  however ,  i s now when
most  of  Woody ’ s f ami l y,  f r i ends and associ at es ar e st i l l  wi t h us and can f ur ni sh t he
det ai l s needed t o r ound out  t he somewhat  skewed pi ct ur e pr esent ed by t he publ i shed
mat er i al .  Reuss'  Bi bl i ogr aphy i s t he st ar t i ng poi nt  f or  whoever  woul d begi n t hi s t ask.

John Gr eenway says (Jour nal  of  Amer i can Fol k l or e, Vol .  81,  No.  319,  Januar y- Mar ch
1968,  p.  64) ,  t hat  t he one t hi ng about  Woody whi ch i s sur e t o endur e i s " a handf ul  of
magni f i cent  songs. . . and si nce t hese wi l l  endur e,  t hei r  composer  wi l l  endur e,  and he wi l l  
be t he man he must  have been t o wr i t e t hem. "  Amen!

Chuck Pc/ iduc 
UyiivcsiAdty ofi Pcnvu> ylvan d a

A Gui de f or  Col l ect or s of  Or al  Tr adi t i ons and Fol k Cul t ur al  Mat er i al  i n Pennsy l vani a.
By MacEdwar d Leach and Henr y Gl assi e.  Har r i sbur g:  Pennsyl vani a Hi st or i cal  and Museum 
Commi ssi on,  1968.  For ewor d by S. K.  St evens.  Acknowl edgement s by Donal d H.  Kent ,  vi i ,
70 pp.  I l l ust r at i ons,  Musi c,  Suggest ed Readi ngs.  Paper ,  ( No pr i ce gi ven) .

Henr y Gl assi e i s edi t or  of  Keyst one Fol kl or e Quar t er l y , an Amer i can aut hor i t y on 
mat er i al  f ol k cul t ur e,  and — per haps mor e r el evant  t o t he f ut ur e of  f ol kl or e i n t he 
Uni t ed St at es — Pennsyl vani a St at e Fol kl or i st ,  empl oyed by and ser vi ng t hat  st at e as 
f ol k l or i s t .

Si nce t he Pennsyl vani a St at e l egi s l at ur e l at e i n 1966 est abl i shed t he Et hni c Cul t ur e 
Sur vey and empl oyed i t s f ol kl or i st ,  Gl assi e has ar r anged f ol k musi c concer t s,  appear ances 
by member s of  t he f ol k communi t y i n el ement ar y school r ooms,  an annual  Mi ddl e St at es 
Conf er ence on Fol k Cul t ur e,  and has pr epar ed t hi s Gui de f or  col l ect or s.  The Gui de i s 
a gi f t  not  onl y f r om t he St at e of  Pennsyl vani a,  but  al so f r om MacEdwar d Leach,  who hel ped 
see t hat  enabl i ng l egi s l at i on f or  t he Sur vey was passed and t hat  a t r ai ned f ol kl or i st  
was hi r ed.  Leach di ed i n Jul y,  1967,  sadl y bef or e hi s ext ensi ve pl ans f or  r et i r ement  — 
i ncl udi ng pr epar at i on of  t hi s Gui de — wer e f ul l y put  i nt o act i on.

I t  was whi l e MacEdwar d Leach was conf er r i ng wi t h t he l egi s l at ur e ( t r yi ng appar ent l y 
t o di sabuse some l egi s l at or s of  t he not i on t hat  " et hni c"  means onl y " Negr o" )  t hat  he 
casual l y  asked when we wer e goi ng t o get  st ar t ed i n Mar yl and.  Wi t h t hi s nudge,  t he know
how and det er mi nat i on of  Del egat e John St uar t  Mcl ner ney of  Mont gomer y Count y,  and t he 
t est i mony of  Geor ge Car ey of  t he Uni ver s i t y  of  Mar y l and bef or e t he Nat ur al  Resour ces 
Commi t t ee,  one of  whose member s r ecogni zed hi m,  coat  and t i e not wi t hst andi ng,  f r om a 
col l ect i ng t r i p on t he East er n Shor e ( " Di dn' t  I  gi ve you a r i de on my boat  out  t o Smi t h 
I sl and l ast  summer ?" ) ,  t he Mar y l and St at e l egi s l at ur e ear l y t hi s year  passed a j oi nt  
r esol ut i on cal l i ng f or  a st udy commi ssi on on t he need f or  an ar chi ve t o pr eser ve Mar yl and 
f ol kl i f e.  Subsequent l y,  Gover nor  Agnew si gned t he r esol ut i on and appoi nt ed t he commi ssi on.  
The gr oup has br oad r epr esent at i on i ncl udi ng Geor ge Car ey;  Wi l l i am Voss El der  I I I ,  
Bal t i mor e Museum of  Ar t ;  Her ber t  Hi l l i ar d,  Anne Ar undel  Count y Boar d of  Educat i on;
Har ol d R,  Manak ee, Mar y l and Hi st or i cal  Soci et y;  Wi l l i am A.  Par r ,  Depar t ment  of  For est s 
and Par ks;  Mor r i s  L.  Radof f ,  St at e Ar chi vi st ;  Mar y- Car t er  Rober t s,  Depar t ment  of  Economi c 
Devel opment ;  and t hi s r evi ewer .

The Pennsyl vani a Gui de shoul d be of  i nt er est  t o t hi s commi ssi on i n i t s wor k,  si nce 
pol i t i cal  and cul t ur al  boundar i es ar e never ,  wel l ,  har dl y ever  t he same.  For  exampl e,  
t her e i s a Mennoni t e communi t y near  Lovevi l l e i n Sout her n Mar yl and.  Al so,  t he Gui de i s 
an excel l ent  i nt r oduct i on t o f ol kl or e and f ol kl i f e i n gener al  and,  i n par t i cul ar , ,  t o t hat  
of  Pennsyl vani a and i t s envi r ons.  I n f act ,  i t s " Suggest ed Readi ngs"  coul d wel l  ser ve as 
t he Amer i can f ol k l or i st ' s  bas i c  f i ve- f oot  shel f .

The met hod i n t he bookl et  i s di scur si ve:  f ol kl or e i s t al es,  songs,  dances and games,
r i ddl es,  pr over bs and speech,  bel i ef s,  cust oms,  and mat er i al  cul t ur e.  Ther e i s an



expl anat i on of  each genr e,  and,  i n t he second sect i on,  exampl es ar e gi ven of  each,  cul l ed 
f r om Pennsyl vani a col l ect i ons.  I t  i s unf or t unat e t hat  t he exampl es ar e not  i ndi v i dual l y 
r ef er enced,  t hough t he sour ces i n mass ar e ci t ed i n t he acknowl edgement s.  Such r ef er enc 
i ng coul d have been done unobt r usi vel y and t o t he ef f ect i veness of  t he Gui de. I n t hi s 
r egar d,  an i ndex al so woul d have been hel pf ul .

Thi s def i ni t i on by genr e i s f ai r l y cl ear  — and saf e.  But  t her e’ s di f f i cul t y wi t h,  
" Remember  t hat  a good t est  of  t hi ngs whi ch ar e genui nel y f ol k i s whet her  or  not  t hey ar e 
f ound at  di f f er ent  t i mes i n di f f er ent  pl aces” ( p.  3) .  Many i t ems —  a coke bot t l e i f  t he
t i mes ar e not  t oo di f f er ent  — meet  t hi s t est .  Cl oser  t o t he mar k i s:  " Di st i nct i ve
f ol k qual i t i es l i ke t hese t he col l ect or  senses and f i nds . . . . Thi s sense of  t he genui ne 
i s bui l t  up t hr ough a l ong and cl ose associ at i on wi t h t he genui ne"  ( p.  2) :  Thi s r emi nds
one of  Kennet h S.  Gol ds t ei n’ s st at ement  i n t he ot her  book on your  how- t o- col l ect - f ol k l or e 
shel f ,  A Gui de f or  Fi el dwor ker s i n Fol k l or e: " I nt er est i ngl y enough,  t hough t hey [ f ol k
l or i st s]  r ar el y agr ee,  t hey al so r ar el y have any di f f i cul t y i n compr ehendi ng each 
ot her "  ( p.  1) .

On t he def i ni t i on of  " f ol k l or e, "  one wi shes somet i me t hat  he wer e i n t hat  magi c  wood 
wher e t hi ngs had no name and Al i ce wal ked wi t h her  ar m l ovi ngl y about  t he neck of  a f awn.
I t  i s due t o t he popul ar  concept i ons of  t hi s t er m t hat  a name such as " Et hni c Cul t ur e
Sur vey"  was chosen f or  t he Pennsyl vani a agency and t hat  t he cur r ent l y good wor d " f ol kl i f e"  
was used i n t he Mar y l and r esol ut i on.  I t  may be not ed t hat  " f ol kl or e"  does not  occur  i n 
t he t i t l e,  and i s i nf r equent l y  used i n t he t ext  of  t he Pennsyl vani a Gui de. Thi s caut i on,  
i t  seems,  al so i s r epr esent ed i n t he r ef r eshi ngl y conser vat i ve appr oach i n t he Gui de.
The aut hor s c l ear l y st at e t hat  t he t r adi t i on under  concer n i s necessar i l y  ver t i cal  i n 
t i me,  and t hat  al l  or al  mat er i al  i s not  necessar i l y  f ol k.

Anot her  at t r act i on of  t he bookl et  i s i t s l i ne dr awi ngs.  Though t he ar t i st  i s not  
i dent i f i ed,  t he at t ent i on t o det ai l  and compl et eness poi nt  t o t he hand of  Henr y Gl assi e.

GeoAge A. SimpAon
________________________________________________________ BeXk&Ada, HoJ iyland________________
RECORD NOTI CES AND REVI EWS:
" These r ecor ds r ecr eat e t he memor abl e moment s of  Fox Hol l ow,  1967,  when t he r ai ns came 
down, "  says Bob Beer s on t he l i ner  not es of  " Pi t t er ,  Poon,  t he Rai n Come Doon"  -  Vol .  1,  
and " Cl i t t er ,  Cl at t er ,  Down Come t he Wat er "  -  Vol .  2 f r om Fox Hol l ow Recor ds ( R. D.  1,  
Pet er sbur g,  New Yor k) .  Wel l ,  al most .  Whi l e al l  t he musi c on t he r ecor d i s even mor e 
del i ght f ul  when hear d i n war m,  dr y sur r oundi ngs,  t he most  memor abl e moment s usual l y occur -  
ed of f st age.  The r ecor ds do,  however ,  communi cat e t he mar vel ous spi r i t  of  t he har d- bi t t en 
bal l ad si nger s who def i ed t he el ement s t o si ng. . . and hi gh wat er  cai t i e!

Fox Hollow definitely is the ballad singer’s festival and in spite of the difficulties 
of recording in the inclement weather, Bob has managed to have many represented. Two 
Washington area performers are among the group, Howie Mitchell with hammered dulcimer, 
and one song by Joe Hickerson. Both of their families and the Dildines sing with the 
greatest of the pickup singing groups, The Golden Ring.

Thi s set ,  at  $4. 00 i ndi v i dual l y and $7. 00 t he pai r ,  i ndeed i s a r emar kabl e ef f or t  t o 
pr eser ve t he magi c moment s of  t he 1967 Fox Hol l ow Fest i val  by t he r emar kabl e pr oducer  of  
bot h t he f est i val  and t he r ecor ds,  Bob Beer s.

Zlckâ id L. RodgnfiA 
VnoAtbuAg, Maryland

At  a t i me when maj or  compani es r el ease onl y st er eo r ecor ds,  and even t he i ndependent  pr o
ducer s ar e t ur ni ng mor e t o st er eo,  Joe E.  Bussar d of  Fonot one Recor ds,  Fr eder i ck,  Mar yl and,  
st at es t hat  he pl ans gr adual l y t o r et i r e hi s LP cat al og,  and concent r at e on what  has been 
hi s st apl e,  t he 78 r pm si ngl e.

To Joe Bussar d,  t hi s act i on,  i t  seems,  i s a r eaf f i r mat i on of  basi c val ues.  Hi s t aped 
r adi o shows on whi ch he pl ays ol d- t i me count r y and bl ues r ecor ds dr aws encour agi ng l et t er s 
f r om f ans i n West er n Mar yl and,  Vi r gi ni a,  and West  Vi r gi ni a.  Hi s mot t o on t he show:
" Count r y musi c and ot her  musi c  ar e wor l ds apar t ;  count r y musi c comes f r om t he hear t . "  
Li s t eni ng t o some of  t he r ecor ds he pr oduces,  one i s i mpr essed wi t h t hei r  capt i vat i ng



ent hus i asm and l ack of  f or ced ef f ect .  The musi c,  especi al l y t hat  of  r evi val  gr oups,  comes 
cl ose i n spi r i t  t o t he 1940’ s Asch r ecor di ngs of  Woody Gut hr i e,  Pet e Seeger ,  and ot her s.  
Bussar d has r ecor ded not  onl y r evi val  per f or mer s but  has t aken hi s equi pment  i nt o t he f i el d 
and r ecor ded W. E.  and W. R.  Bar nes'  mout h- har p and gui t ar  i n a boi l er  r oom i n Ri chmond,  
Kent ucky;  Ruben H.  Cubbage and Hi s Round Top Mount ai n Boys on Cubbage’ s f r ont  por ch i n 
St anl ey,  Vi r gi ni a;  t he f i ddl i ng Whi t acr e f ami l y i n Pl easant dal e, West  Vi r gi ni a;  Negr o si nger  
and banj oi st  Cl ar ence Fr oss i n Moor ef i el d,  West  Vi r gi ni a,  and t he Wel ch Br ot her s wi t h f i ddl e 
and a br i l l i ant  up- and- down~t he- f i nger boar d banj o i n Pet er sbur g,  West  Vi r gi ni a.

Scanni ng t he cat al og ot her  i nt er est i ng i t ems i ncl ude" Bl ue Eyes Run Me Cr azy"  by Joe 
Bussar d,  Oscar  Myer s and Uncl e Bud Tayl or ,  " Fat e of  t he Submar i ne Thr esher "  by Bussar d and 
Ted Kr eh,  " We Need Mor e Rat t l e Snakes1.’ by Kr eh,  " Bor r ow Love and Go"  by Jol l y J oe’ s Jug 
Band,  " Vi ct or y Rag"  by Bi r mi ngham Bi l l ,  and " Deat h of  John Kennedy"  and " Vandy Vandy, "  
bot h by Bob Col t man.  For  f r ee cat al og,  send r equest  t o 503 Fl emi ng Avenue,  Fr eder i ck,  
Mar y l and 21701.
Anot her  i ndependent  pr oducer ,  whi ch has been document i ng f ol ksong? f ol kl or e,  and f ol k musi c,  
i s Fol k- Legacy r ecor ds of  Shar on,  Connect i cut ,  under  t he di r ect i on of  Sandy and Car ol i ne 
Pat on,  and Lee Hagger t y.  At  hand i s " Max Hunt er  of  Spr i ngf i el d,  Mi ssour i "  ( FSA- 11) . Max 
Hunt er  i s no st ar  or  super - st ar .  What  he i s,  and r epr esent s,  i s bedr ock t o t he cont i nuance 
of  f ol ksong t r adi t i on.  He si ngs pr i mar i l y  t r adi t i onal  bal l ads i n a wi del y est abl i shed 
Br i t i sh I sl es,  whi t e Amer i can st yl e,  r eci t i ng st or i es of  hi gh passi on i n a det er mi ned 
passi onl ess manner .

He accompani es hi msel f  wi t h a di r ect ,  unador ned and r hyt hmi c gui t ar .  Par t i cul ar l y f i ne 
ar e hi s ver s i ons of  " Edwar d, "  " Lady Mar gar et , "  and " The Dewi e Dens of  Yar r ow. "  The r ecor d,  
wi t h conci se not es by Mar y Cel est i a Par l er  and Vance Randol ph,  i s avai l abl e f or  $4. 98 f r om 
Fol k- Legacy,  Shar on Mount ai n Road,  Shar on,  Connect i cut .

Geoage A. 5im p*on

THE SUMMER' S CROP OF FOLK FESTI VALS. . . A GLEANI NG:
[Ofi t l l e N ewpont Folk  F e t t l v a l ,  Ed Badeauxa w h i le back  I n  S in g Out] w aote t h a t  t h e s p ec t a c l e  

m ovet on . (V eil , l ^  t h e  t p e c t a c l e  hat m oved  on , t h e  f e t t l v a t  n em a ln t . And, i n  g en er a l , I t  
t eem t  a t  a ^ In m ly-en ta en ch ed  Am erican  I n t t l t u t l o n .  L a t t  yeaA , t h e N a t ion a l Folk  F et t l v a l  
A t t o c l a t l o n  p u b l l t h ed  a t l x t een -p a g e  "F es t i v a l  Calen d an " l o t t i n g  Am erican  {)z t t l v a l t . That 
yean, t h e  ca len d a n  wat t w el v e p a get  I n  l en g t h ,  winnowing on e t u t p e c t t  tom e {)e t t l v a l t  mone 
n ep n et en t a t l v e o{) popu lan  l on e th an  ^ olk lon e. Follow in g on e n ep on t t  on tom e f i e t t l v a l t ,  
a c c e t t l b l e  t o  t h e  W ath ln gton  an ea n e t l d e n t t , w h ich  tom e S o c i e t y  membent and fin len d t h appen 
ed  t o  a t t en d . Fon ot h en , tom ew h at d l ^ e n e n t  v l m t  o{) N ewpont 1968, t e e  New Vonk B n oad tld e 
#94, S ep tem ben -O ctoben  1968, and t h e  N a t ion a l  R ev iew , XX •* 40, O ctoben  8, 1968.)

The Beer s Fami l y Fest i val  of  Tr adi t i onal  Musi c and Ar t s ( Fox Hol l ow) . . . Mi chael  Cooney sai d 
i t  wel l  when he sai d,  " Ther e ar e per f or mer s who get  up on st age and say ’ l i st en t o me . ’
Ther e ar e ot her  per f or mer s who say,  ’ I  know t hi s gr eat  song and I ’ d l i ke t o shar e i t  wi t h 
you. '  At  Fox Hol l ow you onl y f i nd t he second ki nd of  per f or mer  and t hat ' s what  i t ' s al l  
about . "

Fox Hol l ow was a dr eam bef or e i t  was a pl ace.  I  can r emember  Bob and Evel yne Beer s 
t al ki ng about  how gr eat  i t  woul d be t o get  al l  t he peopl e t hat  t hey knew and l oved t oget her  
i n one pl ace at  one t i me so t hat  t hey coul d shar e each ot her  and t he musi c and t he l ove 
t hat  get  so t angl ed up t oget her .  When t he Beer s bought  t hei r  home near  Pet er sbur g,  New 
Yor k,  Bob sai d,  " I ' m goi ng t o have a f est i val  and we have t he per f ect  pl ace f or  i t . ”  He 
was r i ght .

The Fox Hol l ow Fest i val  i s hel d i n August  i n t he woods of  t he Adi r ondack mount ai ns.
I n 1966 i t  was col d,  i n 1967 i t  was unbel i evabl y r ai ny,  i n 1968 i t  r ai ned,  i t  was hot  a 
l i t t l e,  i t  was col d a l i t t l e.  The nat ur al  amphi t heat er  was cl ose t o i t s capaci t y of  3 , 0 0 0  
peopl e on Sat ur day ni ght  when Owen McBr i de sai d,  " You’ r e an amazi ng audi ence,  you r eal l y 
l i st en and at  a f est i val  t hat ' s r ar e! "  That  i s one of  t he ni cest  t hi ngs about  Fcx Hol l ow,  
peopl e r eal l y car e about  what  i s happeni ng and t hey ar en' t  t her e j ust  t o be seen.  When i t  
st ar t s t o r ai n at  Fox Hol l ow peopl e don' t  r un f or  cover ,  t hey make t hei r  own wi t h pl ast i c 
and canvas and t r ee br anches.  When i t  get s col d at  Fox Hol l ow peopl e don' t  l eave,  t hey j ust
put on more clothes and huddle closer together. After all, there isn't any other place to go.



Thi s year  t he f est i val  began t o t ake on an ai r  of  per manence.  The chemi cal  Ji f f y Bi f f y'  
have been r epl aced wi t h honest  j ohns,  a t en—hol er  at  t he f est i val  di ggi ngs and a f i ve—hol er  
at  t he per f or mer s ’ campgr ound.  The vol unt eer  l abor  f or ce has cont i nued t o i mpr ove t he t er r ac 
i ng on t he hi l l s i de of  t he amphi t heat er  and t he sophi st i cat i on of  t he pr epar at i on f or  r ai n 
has r i sen t o i ngeni ous hei ght s.  Pl ans wer e bei ng made f or  next  year  by t he mor e or  l ess 
per manent  t enant s of  t he boot hs wher e cr af t s and f oods and r ecor ds and i nst r ument s ar e di s 
pl ayed and sol d.  Fox Hol l ow has become an est abl i shed par t  of  t he l i ves of  t he peopl e who 
par t i c i pat e i n i t .

Fox Hol l ow i s cr eat i ng a gr oup of  peopl e who have a sense of  i dent i t y t hr ough common 
exper i ence.  Tr adi t i ons ar e begi nni ng t o bui l d up ar ound t he f est i val .  Some peopl e ar e 
becomi ng awar e of  t hei r  own wor t h t o ot her s t hr ough t he encour agement  of  Fox Hol l ow.  The 
qui et  di gni t y of  t he musi c  and t he ar t s and t he cr af t s of  t he peopl e of  Fox Hol l ow hol ds out
some hope f or  t he f i nal  di gni t y of  man i n t hi s i ndi gnant  t i me.

J ohn R. VJZcUnz

Ber r yvi l l e Bl ue Gr ass Fest i val . . . .  Car l t on Haney' s Thi r d Annual  Bl ue Gr ass Fest i val  t ook pl ace 
t hi s year  at  Wat er mel on Par k,  Ber r yvi l l e,  Vi r gi ni a.  Bl uegr ass f est i val s have become popul ar  
wi t h pr omot er s ever  si nce t he War r ent on f est i val  t wo year s ago at t r act ed over  8, 000 peopl e.
As a r ul e,  wi t hout  t oo much var i at i on,  bl uegr ass f est i val s have t hr ee or  f our  bands:  t he
Osbor ne Br ot her s,  Ral ph St anl ey,  Bi l l  Monr oe,  Ji mmy Mar t i n,  and so f or t h,  and one or  t wo 
l esser  known l ocal  bands.

Car l t on Haney,  bei ng a man of  some vi si on,  concei ved of  and br ought  about  a f est i val  
t o end al l  f est i val s,  and one whi ch st ands out  f r om al l  ot her s because of  t he i deal  behi nd 
i t .  Si mpl y,  i t  i s t hi s:  Bi l l  Monr oe concei ved of  t he musi c  whi ch we know as bl uegr ass
musi c.  I n hi s st yl e ar e al l  t he el ement s whi ch t he bl uegr ass f an dr aws upon t o def i ne 
har d- cor e bl uegr ass musi c.  Most  of  t he wel l  known ar t i st s of  t oday st ar t ed or  at  l east  
per f or med wi t h and wer e i nf l uenced by Bi l l ,  al t hough as was i nevi t abl e and necessar y,  t hey 
br oke away and est abl i shed mor e per sonal  and i ndi vi dual  st yl es of  t hei r  own.  Speci f i cal l y,
t her ef or e,  i t  woul d be si gni f i cant  t o pr esent  a f est i val  usi ng Bi l l  and t he many musi c i ans
he r ecor ded and wor ked wi t h t o pr esent ,  i nasmuch as possi bl e,  a chr onol ogi cal  hi s t or y of  
bl uegr ass musi c.  And mor e gener al l y,  i t  woul d be a chance f or  i nt er change of  i deas and 
musi c  — a huge j am sessi on.

The f est i val  dr ew,  at  a guess,  over  2, 000 peopl e on t he weekend;  camper s came t o spend
t he whol e week,  campi ng i n t he l ar ge f i el d pr ovi ded f or  t hat  pur pose;  peopl e came f r om as
f ar  away as Canada and f r om as near by as Ber r yvi l l e.  I t  was a week- l ong af f ai r ,  t he f i r st  
f ew days bei ng devot ed t o i nf or mal  wor kshops wi t h var i ous ar t i st s t eachi ng.  On t he weekend 
t her e wer e mor e f or mal  concer t s and wor kshops and on Sunday af t er noon t he f est i val  was 
cl i maxed by " The St or y of  Bl uegr ass Musi c, "  a f i ve- or  si x- hour  mar at hon r evol vi ng ar ound 
Bi l l  Monr oe.  He combi ned wi t h t he Osbor ne Br ot her s,  Red Smi l ey,  Don Reno,  Cl yde Moody,  
and ended wi t h hi s own cur r ent  band:  Kenny Baker ,  f i ddl e;  Vi c Jor dan,  banj o;  Rol and Whi t e,
gui t ar ;  and James Monr oe,  bass.

Of  al l  t he f est i val s t hi s one comes cl oser  t o bei ng a convent i on of  t op bl uegr ass
musi ci ans.  I t  i s a const ant  combi ni ng and r e- combi ni ng of  musi c i ans and musi cal  st yl es,  and 
one of  some t r ul y gr eat  moment s.  Ther e i s t r emendous spi r i t  among t he musi c i ans and audi 
ence,  and Bi l l  Monr oe i s never  i n gr eat er  f or m t han when r ecei vi ng t hi s wel l - deser ved r ecog
ni t i on of  hi s pl ace i n bl uegr ass musi c.

ALLce.

Fr i endsvi l l e Fi ddl e Cont es t . . . Fr i endsv i l l e, Mar y l and ( popul at i on 580)  dr ew a cr owd of  
3, 000 t o hear  ni net een f i ddl er s compet e i n t hi s t own on Mar y l and’ s west er n bor der  on June 
20.  The f i ddl er s came f r om a r adi us of  about  f i f t y mi l es wi t h t he heavi est  r epr esent at i on 
f r om Pennsyl vani a,  gener al l y f r om t he Uni ont own ar ea.  Mar y l and f i ddl er s al l  wer e f r om t he 
ar ea west  of  Cumber l and.  St yl i st i cal l y,  Pennsyl vani a and Mar yl and f i ddl er s wer e cl oser  t o 
nor t her n t r adi t i on whi l e t he West  Vi r gi ni a ent r ant s showed def i ni t e bl uegr ass i nf l uences.
On Oct ober  12 t he f i r st  Mar y l and St at e Fi ddl er s Cont est  was t o have been hel d i n Oakl and 
i n connect i on wi t h a t hr ee- day f est i val .

RlchoJ id L. Rodg&l6
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Fest i val  of  Amer i can Fol k l i f e. . . I t  was not  so ver y l ong ago t hat  t he l ong hot  summer  i n 
Washi ngt on,  D. C. ,  woul d sl owl y pass wi t hout  any si gni f i cant  cul t ur al  event  t o r el i eve t he 
t edi um.  However ,  t hi s voi d has now been f i l l ed,  unf or t unat el y f or  onl y f our  br i ef  days over  
t he Four t h of  Jul y,  by t he Annual  Fest i val  of  Amer i can Fol kl i f e sponsor ed by t he Smi t hsoni an 
I nst i t ut i on.  Al l  t hose who enj oyed t hi s di spl ay of  t he di ver se aspect s of  t he cul t ur al  
aspect s of  t he f ol k cul t ur al  her i t age of  t hi s count r y owe a debt  of  gr at i t ude t o t he 
Smi t hsoni an,  par t i cul ar l y  Secr et ar y S.  Di l l on Ri pl ey,  Ral ph Ri nzl er ,  and James Mor r i s.

The success of  t hi s f est i val  can be measur ed by t he publ i c r esponse and t he gr owt h of  
t he audi ence t o mor e t han doubl e t hat  of  l ast  y ear ’ s f i r st  f est i val .  I n t hese t i mes of  
conf or mi t y and uni f or mi t y,  mass pr oduct i on and pr oduct i on f or  t he masses,  l ack of  encour age
ment  f or  cr eat i vi t y,  and l oss of  per sonal  i dent i t y,  i t  i s r eassur i ng t hat  consi der abl e ef f or t  v 
i s bei ng made t o pr eser ve and acquai nt  t he Amer i can peopl e wi t h some of  t he many t r adi t i ons 
whi ch f or m t he backgr ound of  our  cul t ur e.  Among cr af t smen r epr esent ed t hi s year  wer e 
basket maker s , woodwor ker s,  car ver s,  pot t er s,  qui l t er s,  dol l maker s,  cot t on pr ocesser s,  a 
bl acksmi t h,  a t i nsmi t h,  and a candy maker .  Wher e el se can a c i t y- r ai sed chi l d or  adul t  
wat ch t he ent i r e pr ocess of  conver t i ng r aw wool  i nt o t he f i ni shed pr oduct ,  f r om t he shear 
i ng of  t he sheep t o t he car di ng,  spi nni ng,  and t he weavi ng ( on hand- made l ooms) .

The hi gh poi nt  of  t he f est i val  per haps i s t he musi c.  Agai n t hi s year  t her e was a 
di ver s i t y  r angi ng f r om t he pr i mi t i ve sound of  t he Lummi  I ndi ans t o t he cont empor ar y 
el ect r i f i ed dr i v i ng sound of  t he Muddy Wat er s Bl ues Band.  An added bonus t hi s year  wer e 
t he many af t er noon wor kshops.  But  one suggest i on I  woul d'  of f er  woul d be t o separ at e t he 
musi c  wor kshops f r om t he cr af t s ar ea,  par t i cul ar l y  t o avoi d t he di st r act i on of  mi l l i ng 
peopl e and t he const ant  obt r usi ve sounds emanat i ng f r om t he PA syst em.

Ther e may be bet t er  f ol k musi c  pr ogr ams t han t hi s one,  but  I  don’ t  know wher e one 
can hear  such a di ver s i t y  of  musi c of  such f i ne cal i ber  f or  so l i t t l e expendi t ur e ( t her e 
i s no char ge f or  ei t her  t he eveni ng concer t s or  t he wor kshops ) . I  am l ooki ng f or war d t o 
next  year ' s pr esent at i on.

of  i t ,  i s one of  t he most  easy- goi ng and mus i c- f i l l ed" f ol k  f est i val s"  ar ound.  For  t hr ee 
days each August ,  f i ddl er s,  banj o- pi cker s , gui t ar i st s,  si nger s,  dancer s,  and bands gat her  
i n a bal l  par k i n t hi s l i t t l e sout hwest er n Vi r gi ni a t own t o compet e f or  $1, 000 i n pr i zes 
and t o hear  and see and meet  each ot her .  The smal l  st age f aces t he basebal l  gr andst and 
and t he bl eacher s ar e added t o swel l  t he seat i ng capaci t y.  The r est  of  t he f i el d,  f r om 
ar ound t he pi t c her ’ s mound t o t he out f i el d,  i s a combi nat i on campgr ound,  par ki ng l ot ,  
r ehear sal  ar ea and j am sessi on.  I t ’ s no under st at ement  t o say t hat  mor e musi c i s made i n 
t he par ki ng l ot  t han onst age.  I  saw maybe a hal f - dozen peopl e danci ng ( count r y f l at - f oot  
and cl oggi ng)  t o one i mpr ompt u band ( f i ddl e,  t wo banj os,  one pl ayed by Washi ngt on' s Rei d 
Mar t i n,  and gui t ar ) .  Thi s scene was r epeat ed t hr oughout  t he par k.  I f  one band st opped or  
gr ew bor i ng,  you onl y had t o wal k  t went y f eet  t o hear  anot her .  And,  al t hough t hese wer e 
usual l y  est abl i shed bands,  t he s i t - i n r at e ( musi cal ,  not  pol i t i cal )  was hi gh,  and t he 
spi r i t  f r ee- wheel i ng.

The musi c  at  Gal ax i s based on t he t r adi t i onal  dance and soci al  musi c of  t he Appal ach
i an mount ai ns.  Cont est ant s ar e j udged by st r i ct  r ul es based on t he l ocal  var i ant s of  t he 
st yl e,  but  a wi de r ange of  st yl es ar e pr esent ed,  not wi t hst andi ng.  Bl uegr ass seems t o be 
t he most  popul ar  band musi c,  but  ol der  i nst r ument al  st yl es ( " cl awhammer "  banj o,  sever al  
gui t ar  st yl es,  and a var i et y  of  si ngi ng st yl es)  ar e al so ver y evi dent .  Onl y Gal ax,  among 
t he var i ous f est i val s,  of f er s a good chance f or  a wor k i ng exposur e t o a var i et y of  musi cal  
st yl es.  By t hat  I  mean t hat ,  i n t he f or mal i zed concer t - or i ent ed f est i val s,  an aspi r i ng 
mus i c i an can hear  many appr oaches t o musi c,  but  t her e' s l i t t l e oppor t uni t y t o l ear n cl ose-  
up how t o pl ay t hem.  Gal ax i s di f f er ent  i n t hat ,  t hough t he r ange i s much nar r ower  ( Joan 
Baez woul d be pr act i cal l y  i ncogni t o at  Gal ax,  even i f  she di dn' t  want  t o be) ,  t he r el at i on
shi p of  per f or mer  t o audi ence i s much mor e i nf or mal .

Al o i n  RoAnn

Gal ax,  Vi r gi ni a,  Ol d Fi ddl er s'  Convent i on Thi s f est i val ,  i n case you' ve never  hear d

R ob&it C la y ton



Medi t er r anean Fest i val  , Pot omac,  Mar y l and. . .  The Fi r st  Annual  Medi t er r anean Fest i val  at  
t he Gr eek Or t hodox Chur ch of  St .  Geor ge,  t hough mi snamed si nce i t  act ual l y was a Gr eek 
f est i val ,  was a success f or  t hose at t endi ng and,  appar ent l y,  f or  t hose sponsor i ng*  Per haps 
next  year  t he mai n t ent  shoul d be l ar ger ,  because as t he wi ne and beer  f l owed and t he 
bouzouki  gr ew mor e i nsi st ent  ( t he musi c was l i v e) , t he t r oupe of  pr of essi onal  Gr eek dancer s 
was j oi ned by al most  ever yone,  and ser pent i ne l i nes began t o dance on t he l awn out si de t he 
t ent .  The f ood t oo was excel l ent ,  gi r o ( l amb) ,  f et a cheese and r i ch r i pe ol i ves.  Af t er  
eyei ng t he mezedak i a,  someone ment i oned squi d.  Was t hat  t he f r agr ant  whi t e meat  on t he 
mezedaki a pl at t er ? Maybe we' l l  t r y i t  next  year .

Norman Ou.d<ZAj>

Nat i onal  Fol k  Fes t i val . . .  Dur i ng t he weekend of  Jul y 19- 21,  t he ai r  over  Mi l waukee was heavy 
wi t h f umes f r om r ot t i ng al ewi ves al ong t he shor e of  Lake Mi chi gan,  t he name of  Fat her  
Gr oppi  was f r equent l y hear d,  and t he ci t y wi t h a cannon bl ast  at  t wel ve noon on Fr i day 
and much at t endant  hoopl a l aunched i nt o i t s Summer f est  cel ebr at i on.  I n t hi s at mospher e,  
t he Thi r t y- Fi r st  Nat i onal  Fol k Fest i val  was hel d,  and,  i n conj unct i on,  a convent i on f or  
pr act i t i oner s and schol ar s.  Despi t e t he noi se,  mur mur i ngs and st ench,  t he ci t y di spl ayed 
hospi t al i t y  whi ch woul d r i val  anyt hi ng avai l abl e i n t he Sout h.  The meet i ngs,  per f or mances 
and af t er - per f or mance par t i es wer e mar ked wi t h cor di al i t y and zest ,  due pr i mar i l y,  i t  seems,  
t o t he char act er  of  t he par t i c i pant s and t he ef f or t s of  Al f r ed Sokol ni cki  of  Mi l waukee' s 
Met r opol i t an Fol k Gr oup Act i v i t i es Associ at i on and hi s l ocal  commi t t ee.  Thi s war mt h was 
most  i n evi dence at  a di nner  Thur sday eveni ng i n honor  of  Sar ah Ger t r ude Knot t ,  who i n 1934 
f ounded t he Nat i onal  Fol k Fest i val  and si nce t hen has f ought  t he good f i ght  and per sonal l y 
pul l ed t oget her  t he nat i onal  f £t e wi t h dance,  song,  t al es,  i nst r ument al  musi c,  cust oms,  
cr af t s,  pr esent i ng r epr esent at i ves of  di f f er ent  et hni c,  l at er  i mmi gr ant  gr oups wi t h t hose 
of  ear l i er  Amer i cans,  openi ng t he f est i val  wi t h t he nat i ve Amer i ndi ans,  and al ways wi t h 
accompanyi ng conf er ences or  wor kshops.

Mi l waukee i s a st r onghol d of  et hni c danci ng gr oups,  and t hi s year  at  t he f est i val  
dance hel d sway.  The l ocal  gr oups wer e ai ded by Ral ph Case and hi s squar e dancer s f r om 
Washi ngt on,  D. C. ,  and t he most  dazzl i ng f ol k dance spect acl e t hi s r evi ewer  has ever  seen — 
a gr oup of  180 per f or mer s br ought  by t he Canadi an Fol k Ar t s Counci l  and r epr esent i ng ei ght  
of  t he t en Canadi an pr ovi nces.  The Ukr ai ni an gr oup was ast oundi ng as was t he Gr eek,  whi ch 
wi t h change of  cost ume per f or med bot h nor t her n and sout her n dances.  Al l  showed st yl e,  gr ace,
agi l i t y and j oy i n a car ef ul l y paced per f or mance.  I t  was wel l  t he dance pr edomi nat ed,  f or
t he audi t or i um was l i ke a gi gant i c bar n.  As a r esul t ,  f or  exampl e,  t he i nt r i cat e banj o 
wor k  of  Town Hal l  and Denni e Sl one of  Kent ucky came acr oss as a sol i d sheet  of  sound.  The 
most  embar r assi ng moment  of  t he f est i val  was a di spl ay of  gr oss i nt ol er ance by t he audi ence 
whi ch st ar t ed a r hyt hmi c c l appi ng bef or e Mi r ami chi  bal l ad si nger  Dal t on Br own f i ni shed hi s 
ver si on,  of  what  seemed al most  f i f t een mi nut es l engt h,  of  " The Beggar  Man, "  a var i ant  of  
" Hi nd Hor n. "  When asked l at er  i f  he had been abl e t o f i ni sh t he bal l ad,  Br own sai d he had,
but  knowi ng i t  was l ong he pur posel y  had del et ed a number  of  ver ses f r om t he ver si on he
usual l y si ngs!

A wel come and successf ul  i nnovat i on t hi s year  was a Sunday mor ni ng r el i gi ous musi c 
sessi on,  hel d f or t unat el y ( acoust i cal l y speaki ng)  at  t he headquar t er s hot el ,  wi t h Hal l  and 
Sl one,  Wel sh Gymanf a Ganu, har moni ca pl ayer  and si nger  Dan Smi t h,  and an Appal achi an f ol k 
mass by Eusebi a Si mpson Hunki ns.

S ol  Fuglda

Newpor t  Fol k Fes t i val . . .  The best  t hi ngs goi ng at  Newpor t  t hi s year  wer e t went y- t wo s i mul 
t aneous wor kshops on Fr i day and Sat ur day.  I t  was her e t hat  peopl e coul d get  t o see per f or mer s 
as peopl e r at her  t han as st age per sonal i t i es.  Her e you coul d ask quest i ons,  exchange i deas,  
and l ear n somet hi ng whi l e bei ng ent er t ai ned.  Thi s i s one t hi ng Newpor t  has over  t he 
Smi t hsoni an I nst i t ut i on' s f est i val .  A pr i me exampl e of  t hi s was t he banj o- gui t ar  wor kshop 
wi t h Mi chael  Cooney,  Happy and Ar t i e Tr aum,  and Ar t  Rosenbaum.

The eveni ng concer t s br i ng i n t he money whi ch suppor t s t he f est i val .  Thi s year  t hey 
di d an excel l ent  j ob.  The f est i val  was a success.  Tot al  at t endance was over  70, 000,  
r i val l i ng t he 1965 peak year .



Thur sday' s concer t  had a f r esh f or mat .  Ever yone on st age;  ever yone doi ng hi s t hi ng;  
somet i mes one at  a t i me;  somet i mes i n gr oups.  I t  made f or  a spont anei t y whi ch i s l acki ng 
i n t he usual  concer t  appr oach,  but  i t  unr avel ed a l i t t l e ar ound t he edges.  Someone shoul d 
have been i n char ge.

Sat ur day had t wo concer t s:  " Count r y Musi c"  whi ch I  di d not  see but  17, 000 ot her s di d,
and a " Bal l ad Concer t "  whi ch was f i l l ed t o capaci t y.  Thi s concer t ,  moder at ed by Pet e
Seeger ,  was al l  any t r adi t i onal i st  coul d ask f or .  Most  of  t he " Fr esh Faces"  wer e unr emar k 
abl e wi t h t he except i ons of  t he Kal ei doscope,  an el ect r i c- near  East er n- r ock- bl ues gr oup,  
and Sean Gagni er ,  a Canadi an bal l ad si nger .

The f est i val  ended wi t h a t r i but e t o Woody Gut hr i e.  Wor ds f r om Woody' s wr i t i ngs f or med ^
a backgr ound f or  t he s i ngi ng of  hi s songs.  At  t he end,  per f or mer s and audi ence j oi ned i n
" Amazi ng Gr ace. "  I t  seemed appr opr i at e.

Royu. Botvte

Phi l adel phi a Fol k Fes t i val . . .  Those psychol ogi cal l y  dependent  on f ol ksong ar e near l y 
sat ur at ed by t he t i me of  t he Phi l adel phi a f est i val ,  yet  i t  consi st ent l y pr oves one of  
t he most  sat i sf y i ng of  t he summer ' s exper i ences.

Phi l adel phi a does not  at t empt  t o be as spect acul ar  or  i nnovat i ve as Newpor t  i n i t s 
pr esent at i ons and t he di f f er ence bet ween pr of essi onal  and vol unt eer  or gani zat i on i s 
not i ceabl e.  I n common wi t h ot her  l ar ge f est i val s,  i t  has . i t s hi ghs,  l ows,  conf l i ct s,  
and hangups,  but  t her e i s evi dence of  ef f or t  t o i mpr ove.

As f or  t he musi c,  one del i ght f ul  aspect  of  t hi s year ' s f est i val  was t he exposur e gi ven
t o Engl and' s Young Tr adi t i on.  They gar ner ed many new admi r er s i n t hei r  f i ve appear ances 
and a concer t  t our  i s i n t he maki ng.  Joan Baez appear ed i n a speci al  one- hour  concer t
ear l y Sunday eveni ng much t o t he del i ght  of  her  f ans.  Thi s was a new concept  f or  Phi l adel phi a
and t hi s r evi ewer  appl auds t he deci s i on bot h f or  t he sat i sf act i on of  Baez f ans and t he 
paci ng of  t he r est  of  t he pr ogr am.  Phi l l y ' s cei l i ,  bal l ad sessi on and chi l dr en' s wor kshops 
f ol l owed t hei r  pat t er n of  excel l ence.  The hoot  was not  r eal l y sat i sf act or y,  but  bet t er  
pl anni ng of  t i me al l ot ment  woul d pr obabl y hel p.

As f or  t he per f or mer s,  t he new gr oup of  Denver ,  Boi se and Johnson ( Johnny Denver ' s
sequel  t o t he Mi t chel l  t r i o)  i s devel opi ng a good sound.  Doc Wat son was compl et el y ast ound
i ng as usual .  Washi ngt on' s John Jackson seems dest i ned t o gr ow i n nat i onal  st at ur e,  and 
ver y deser vedl y so.  Phi l  Ochs est abl i shed t hat  among r ecor ded pol i t i c i ans he does si ng 
bet t er  t han Ever et t  Di r ksen.  The gr eat  t r i umvi r at e — Nor man Kennedy,  Lou Ki l l en and Joe 
Heaney — agai n pr ovi ded t r adi t i onal  musi c ' s  f i nest  hour s.  Mi chael  Cooney won hi s f i r st  
banj o cont est  and gr eat  appr eci at i on t hr oughout  t he f est i val .  And much appr eci at i on t o 
many ot her  per f or mer s t oo numer ous t o name.

As a f i nal  not e,  we woul d l i ke t o t hank Per k i omen Cr eek,  f l owi ng t hr ough t he f est i val  
gr ounds,  f or  t he moment s of  r el i ef  f r om t he heat  ( t hough I ' m sur e l i t t l e per ki omens ar e 
st i l l  gr owi ng on me ) !

Rlckciftd L. Rodgo.ftA

Shenandoah Val l ey Fol k Musi c  Fes t i val . . .  They say t hat  ear l y i n t he l ast  cent ur y a car t o
gr apher  goi ng t hr ough Vi r gi ni a l ooki ng f or  names o/ f  t opogr aphi c f eat ur es asked a young 
sl ave t he name of  some l ocal  mount ai ns.  " Massa,  nut t i n" '  was t he r epl y.  I t  was at  
Massanet t a Spr i ngs at  t he f oot  of  t he Massanut t en mount ai ns t hat  t he Shenandoah Val l ey 
Fol k l or e Soci et y t hi s Oct ober  hel d i t s f i r st  f ol k musi c  f est i val .  The show — i t  was mor e 
a concer t  t han a f est i val  — was hel d i n a pavi l i on,  open t o t he bal my I ndi an Summer  ai r .  
Per f or mer s i ncl uded Bl ai ne Smi t h,  who has r ecor ded f or  Bl uebonnet ;  t he Br ushy Ri ver  Boys,  
a bl uegr ass band f r om Gal ax,  Vi r gi ni a;  Pat r i ck Gai ner ,  f ounder  of  t he West  Vi r gi ni a Fol k 
Fest i val ;  t he Dar cus Si st er s,  a r ocki ng Negr o gr oup ( si ngi ng spi r i t ual s,  of  cour se) ,  and 
t he Et hni cs,  a young mal e t r i o si ngi ng t opi cal  songs t o t he accompani ment  of  unt uned 
gui t ar s and,  f or  t he most  par t ,  at  an uni nt el l i gi bl y f ast  pace.

Go.oft.gz. A, SdmpAon

POTOMAC PULSE: Dougl as  Mc Mi l l an i s now i n t he Depar t ment  of  Engl i sh,  Uni ver s i t y  of  Ar kansas
Babi es . . . Fi r s t - bor n. John,  t o Howi e and Ann Mi t c he l l . . . Kur t  Ol af  t o Er i c  and Joan Pet er son.


