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Ib IOU‘ VI rOT THE llﬁb, WE'WE GOT THE MUSIC....
and itt!s live and wayout , boys and FATFIE v « 8L
there's more Lo come! Wow! DBOW WOWlesosessoes
MovieS anyone?.........lr. Valentil HELP!..ooo

By Snoovy, Jr. alias TWalter B,umclle p
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It was old home week for one of-this Ounb y's most talented young
~

actress-writers on September 11 at Ford's Theatre when Micki Grant returned
to a city she hed already conguered, but not subdued as yet. By official
opening night her subjects were screaming. A new queen was enthroned., If
there is to be a Black Ladles Lib Revolut jon in combo with the Jesus itevo-
lution, count this lady out! She!s a liberated cueen, but only on her own
terms, which is theater, very femme and more of it} She can act, sing,
dance, write end make love to the right leading man., She may insist that
she can't cope, but in "Don't Bother Me, I Can't Bope™ this lady proved
what her long time admirers alrecdy knew, that here is an all around talent
who is going to make it all the way.

There had been storm warnings before the hurricane Iicki arrive The
new Executive Producer of Ford's, HMrs. Frankie Hewitt, had already seen
nCope! being launched from its off Brosdway pad at 26 Test 20th Street end

back in the Spring of this year Walter Kerr of the New York Times &aud ovs
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had been reporting on Vinnette Ccarrollts Urban Arts Corps and the fect that

it had the makings of a major bee hive -- much activity, promisés beyona be-

emnent,
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(w n
l’“’
=
o)
[¢5]
].__l

Iicki Grent has been working towards her go&-

in September, 1968, this critic saw her do Gloria in »The Gingham Dog" with
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sopert Darnell as her leading man + the Washington Theatre Club and veiore
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that she had appeared intBrecht on Brecht™ at tne sanme 0. - She ghse

the country with famed Lotte Lenya. thet, with all her TV credits, she has
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been learning all the time and it shows thru
Her set of numbers that started off the second art began with a piece
entitled “yuestion™ that evoked more than it answeored. It was a proper
female bit of mystique. All of the numbers that followed built ﬁp to
"Liberated Tom&n." Her calypso, opined a knowing one, stemmed Irom the
very womb of calypso style, and was good enough. to have originuted there,
A1l of this tribute to a. dedicated lady stylist is not to denigrate
the performances of all those who contributed to fhe tri
Alexa Bradford's gospel singers set the fast pace from the very beginning,
working up to the climactic "Good Vibrations' in t he first act that had
everyone in the theater clepping their hands, beating their feet and singing
with the four hard-working spirits of Black ievival. All Cod's chillun got
the spirit with this number and the hip ones pranced up and down the aisles
to press upon the repentant ones the need to take their hands and get with
their all blesck Jesus revolution, Gven the Jews and the Gentiles Jjoined in
the fun, God and his children were in an uproar and no one seened to mind.
Professor 3radford's voice broke a few times on the opening night in all the
excitement, but it w&s hardly noticed with all that glory beat and all those
sinners bent on being saved., (ne of the better singers among Bradford
strong men was a tall one named Sobby Hill. He was getting in some good solo
licks that revealed a real flair even if he was unlisted in the cast spotlight,

N

Not since Charlie iiingus evoked the spirit back in the sixties hes there been
such irrepressibel phrasing of blues gospel as that of the Bradford four taking
wing and going right on and on,

It was apparent that a lot of improvisation was going on right up to

washington curtain time. There was even a program insert to the effect that
t7h Toenogcetrnn Hiir o8 nuimnanrs Joara enlizced by A R ST a £ 174 i Ovarnt ts
the Langston Hugi.es numoers wera repléced by compositions of liicki Grant's.

Only tn se on the inside know could make comparisons,
- more -
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OCut front phere was a lot to be liked,  Arnold VWilkerson, a handsome
bundle of talent, ended the first act on a note. of strengﬁh and defiance
with his "My Name Is Man." It was quite obvious that Uncle Tom was no
longer living in the new world of young biacks. In the Second aet., this
man of Black Distinction was used to make clear that he and Micki Grant
haed a lot to say together which mede for a nice duo. Mr; Man 1is a man
to watch. British trained, he really Blossoms in "Cope.M

They c¢id not forget those who paved the way for them. The secona act
glso hes a tribute to Bessie Smith, Billie holiday and Jimi Hendiix which
they call an elegy. Nearly everyone knows their stories. It gave the
choreography talent of Telley Beatiy ﬁnd the dancers to pitch the woo with
more elan, The musicians down in the pit also had & chance to take over
znd rip off a number in good jezz combo-pops style. Pianist Danny Holgste
and his leds made the most_ofJﬁxxxxxx it. All in all, there was something

< ' _
for everydne., The cast was small fer a nusical, the choreography lean, but
neat, The beat and the messaze was the thing, all black and full of joy at
the thought‘thatthey had arrived at an important way station with Black
Theater of today. They had -- and the audience reéction was a call for more
of the same. They were sent away hungray. It was a new note for Ford's
too, after good ole Charlie IJrown's long sunmer for tﬁe little ones., In the
PEANUTS and BLACK worlds of losers, ip all had the earmerks of winners taking
over at Ford'!s, Ttow!

Archie Green has done it again. At the AFL-CIO Labor Studies Center
where this this learned Ph.D of folklore h&es been brooding over old labor

wars and songs that tell the stories, it is beginning to look like the unions

; risen ’
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hove HEXKX more tﬂuﬂﬂﬁﬁhﬁ/uGOVG their. hungry days. They have been singing

4 z
about it all over town all summer long and their Labor Day "history of labor
1

in song! was just the cherry on the top of &ll that whipped cream. It helos

- nore -



to know thet they were aided and abetted by Joe Hickerson of the

of Congress, President of the Folklore Society of Greater Washington and

no smell orgenizer and performer himself.
No one with e&ars and eyes hes to be told that folk singing has &arrived
in this country. Unlike rock and pops &nd musical comedy .t spin pfts, 1t

is something that really ¢ arrived a long time ago., It was brought along by
2

=
(4]
wn
[©)
c—l—
GF
’__J
o
=
[63]
Qa
=
O
=
w
‘_l
o)

nted like beans in the hills &and the valleys., 1t

grew and chenged, but not enough for resecrchers not to root out its origins

o

record it snd restaze it in e b’VuLS 21l over the lsnd or &t
the Grand Cle Opry down Nashville way where it has ruled the gir waves for
years now. Fundadmentally "folk" is anthropology in music and lyrics and

a major source form for audio-visual entertainment, live, recorded. or taped.

1

It is important history, in that it tells

a story in mini form that has been
passed on irom Singer to singer, )

Labor folk is a rich mother lode, &as Archie Green and Joe Hickerson
(e -

would be quick to tell you. They would much rather reveal it to you through

a

gathering of singers getting together on their own around the hbcftz,on

)

& picnic or on & st&ze for a special occasion., The more informel the oetter.
Informality is the véry soul of folk singing,
The Tolklore Society of ;ashinston makes many &ppearalces throuzh its
members. They are regulars at t he Smithsonian, sonstimes sponsoring Programs
appearing under the sponsorship of other organ l;ctiOHS. Such
appearances bring them to the aéttention of otliers. Rub two folk singers
together abu you very likely will come up with a festival, for most of themn

do their thing out of sheer ioy of doing it. anyone who has attended the

Smithscnian and simileT festivels in other
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sanual July folk festiva

Yecorniacd conmerétal artists appear on
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the orosrams, but most of t he veriormers «i'e >eople wio meke up the moin



stream of folk artistry in thic
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who do it for love.
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S ecouhtr those
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The Liboy Day Songfestat the Sylvan Theatre was a good example of
folk artists and audience esponding to a feast of music. It was programmed
by Hickerson and Green, but the artists were all local regulsrs, Andy Wallace

and Johathan
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IMike cking her up,

Cooney bac

sarmed up, all the while
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‘out on the lawn were urged

A sister ncmed Hele

which, as Airchie made clear,

a
it really was in the mines.
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{isrd Times.” Hazel Dickens quickly followed

Cemp Blues from way,
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The labor brothers and sisters were just getting

1le explained it all to those not femiliar with

stage sharpened their claws and the dogs

n

down close and join in., A lot of them did

Avondale- liine Disaster,

had a lot to do with people learning how tough
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Glaser, a big lsbor wheel, moved forward
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rmultiple talented man, After all, he has been
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did his mDehorn Song® - solo he was on the-make with &-gal-out- in- the

éudience who was screaming she wanted «ll of him., That is the way stars
ére born, Andy poured it on. He and his hiﬁgshoutersiwére getting a big
plece of the action by then, but there was more to come.

Joe Glazer had already done a stirring version of ®Fight That Linew
which had made plain what the whole evening was really all about cnd
Jonathen Eberhart told the tale of nJoe Hili’s Lgst Will." It made old

Joe Hill, the Vobblies eand T-bone Slim rumble in their graves. It was a
long shake from their pre World Var I agony days. By the time they reached
‘the grand finale led by Joe Glazer, this critic had joined them on the stage
It was no time to hold back. As Archie said, there is something about
"Solidarity Forever," based, as it is, on the greatest tune in U.S. elwil
war history, Battle Hymn of the Republic. John Brown, Julis Yerd Howe and
Joe hill all come up out of their jraves at the finish and lr. Vashinzton's
nonumental grounds just shook. The mosquitoes kept eating away. “They were

1

havin; it be

o

\4

st of all. Even so, the bij lcbor mozuls on hand were intimuting
it might be repeated next yecr, Y'all come!

On Friday, Sept. 17th, this critic was bent on going to the movies, for
he hed been preaching his own gospel of late to the effect that movies are
oetter than ever, much to the joy of Lir. Jack valenti, MPaA's big Chief, and
all his disciples many, But never underestimate the persuasive talent of an
impresarioc with better plans, After a good dinner at Pouget's, this critic
: ”\, :
was kidnapped. It had happened zZw § ago when two lady impresarios saw

to sece the HNationsl Ballet of cvanads
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sot to the Bar
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het this critic
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lauch their Karen Sowes as a ballet star in an unforgettable version of
"Romeo & Juliet." On & full stomach, it is Souething else a-ain. Even so, 1f

you want to be awakened from your dead sell, there is no better plece to go

N At ST R @ T a3 Al ol
Carew &nd his side mahl=s-Sidekick
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Frazier and Debold, and Tinishing a set as we were ushered in and sgeeaed

into the already crowded now place of Georgetown., And there WasS 3 waitine
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line forming on th e. It was a good thing that manager Jack Boyle

wanted us there., The main attrection, the Burritos, better known as The

Flying Burrito Brothers, h&ad been there once before. It was like & criminal
Ve

returning to the scene of his crime, only this gang did seem to know what
they were heisting on this occasion, It smelled like bread, In return they
were offering a generous Supply of pops, folk, country and rock, with guitars,
a fiddle, drums, all with lungs in full ery, gt oneltime in the middle of

it all, thinking perheps about what the scientists have been saying
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about
decibelitus ruining the ears of young musicians, they even asked the prime
ears out front if they were being too loud. The answer was a resounding and
ear splitting "no.® Affer all, if their seniors can set off atomic bombs,
what's wrong with the small fry being heard for a change with a little rock,
Well, it is better than throwing rocks and Setting off bombs!. Fach to his
own violence these music lovers Seemed to be saying. After that the Flying
Burritos were on their own and the kids, including this one by now, enjoyed
every minute of it, even going back stuge to greet them ¢ter, slong with
their msnagers, including one l;dy den mother, married to the leader.

Chris Hillmen and Kick fhioberts are obviously tryiﬁg to find their way in
¢ thicket where the young &re caught and not sure about the kind of music they
really are going to prefer in the months ahead. They can sing and nlay very
well together themselves and they have a real chermer, a fiddler named Byron
Berline, backingz them. His bird initation number has psrticular charm and he

xknows the old numbers of those he admires, among which he mentioned, the famed
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rionroe brethers of Kentucky blue grass country. 4l Perkins, their steel
gultar lad, was a standout among their musicians., There was more here tuazn
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eets the eye and edar when they find their direction. fThe kids obviously

loved them and let them know it &s they played their favorite numbers

of the day., This critic, &s well as the impresario, were impressed with

41 1

their enthusiasm, hopes they make it. TFickle Fate, one of Big liomma Zarth's

devil deciders, is not so sure about today's music. Lady like, she hasn 't

1

made up her mind., You're on your own, men! lMeanwhile this eritie Found
rd
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out later that Topper Carew and Gordon Berl were sStealine off to Canada~with

p.

Frazier and Debold for a.set or twoc. Musicians sure do lead an unsettled
life, liiss Fickle Fate says the t rouble with men is that they won't stay

)

put, the huzzy! It comes from tampering with fate. Right, men?



